
KONTEXT  1  Wie, bitte? Wer? Was? O V E R V I E W

• g e t t i n g  h e l p  w h e n  y o u  d o n ’ t  u n d e r s t a n d
( W i e ,  b i t t e ? )

• g r e e t i n g s  ( Guten Tag! )

• p e r s o n a l  i n t r o d u c t i o n s  ( Das ist… )

• c o u n t r y  a n d  n a t i o n a l i t y  ( Amer ika ,  Amer ikaner ,
Amerikaner in )

• a g e  a n d  s u b j e c t  o f  s t u d y  ( Deutsch! )

• t i t l e s  ( Herr ,  F rau ,  F räu le in )

• numbers  ( eins ,  zwei ,  dre i )

• S i e  ( ‘ Y o u ’ )  +  v e r b  ( sind )  ( ‘ A r e  y o u … ’  e t c . )
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About OVERVIEWS
The Overview gives you a chance to explore the chief goals and new language features of a context. What you actually do with the Overview depends on your learner type and your purposes. You may want to spend considerable time playing the sounds on the Overview screen and trying to figure out how the language works. Or you may want to get a much quicker look at it and move right on to one of the other screens of the context.•Remember, though, that the core of the context is the dialogs, because the ultimate test of your linguistic ability is in face-to-face communication.



KONTEXT  2  Wo? Wann? Wieviel? O V E R V I E W

• a  p o l i t e  e x p r e s s i o n  t o  g e t  s o m e o n e ’ s  a t t e n t i o n  o r
a p o l o g i z e  f o r  a n  i n n o c e n t  m i s t a k e  ( Entschuldigung )

• l o c a t i n g  p l a c e s  i n  G e r m a n - s p e a k i n g  c o u n t r i e s
( Frankfur t  am Main is t  in… )

• d a y s  o f  t h e  w e e k  ( Montag…Sonntag )  a n d  c l o c k
t i m e  o n  t h e  h o u r  ( 10 Uhr )

• d e a l i n g  w i t h  s m a l l  s u m s  o f  m o n e y  ( D M 5 , 0 0 )

• w h e n  y o u  d o n ’ t  k n o w  ( Ich weiß nicht! )

• q u e s t i o n s  w o r d s  a n d  s t r u c t u r e s  ( Wo ist…? )

• w o r d s  f o r  l o c a t i o n s  ( da,  h ier )

• b a s i c  v e r b  ‘ t o  b e ’  i n  p r e s e n t  t e n s e  ( ist )  a n d  p a s t
t e n s e  ( war )
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About Kontext 2
Kontext 1 was mostly about YOU – your identity and your interaction with people. Kontext 2 presents the barest survival language about the world around you in space and time.In their modest way, Kontexte 1 and 2 echo the pattern of Goethe’s “Faust.” The Devil, seeking to capture Faust’s soul by offering him every pleasure he might desire, says that in their trip through the world and its delights, the two will experience “first the small world, and then the big world” (“zuerst die kleine, dann die große Welt”). Along the way other resemblances to “Faust,” some of them intended, may become clear.Woody Allen once remarked that a pretty good way to give the impression of being very cultivated, say at a high-class cocktail party, would be to say off-handedly, “Well, in a certain sense isn’t all of modern literature just a footnote to ‘Faust’?” Maybe you can make this line work for you…



KONTEXT  3  Fahrkarten und Pässe, bitte O V E R V I E W

• a c c e p t i n g  a  s w i t c h  i n  l a n g u a g e  ( h e r e … ,  u h …  hier )

• c r o s s i n g  a  b o r d e r  ( Sind wir  in  Deutschland oder
Österre ich? )

• i d e n t i f y i n g  p o s s e s s i o n s  ( Das is t  mein… )

• a s k i n g  a b o u t  t i m e  i n  t h e  f u t u r e  ( Wann sind wir  in
Köln? )

• s u r v i v a l  t r a i n  v o c a b u l a r y  ( Fahrkar te ,  Paß ,  Gepäck )

• p o l i t e  e x p r e s s i o n s  ( i n c l u d i n g  s e v e r a l  w a y s  t o  s a y
‘ T h a n k  y o u ’ )
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KONTEXT  4  Imbiß O V E R V I E W

• s u r v i v a l  f o o d  v o c a b u l a r y  ( essen,  t r inken,  G las ,
F lasche )

• o r d e r i n g  s i m p l e  m e a l s  ( Ich möchte b i t te… )

• c o u n t i n g  m o n e y

• c h e c k i n g  p r i c e s  b e f o r e  y o u  b u y  ( Wievie l  kostet…? )

• möchten  e x p r e s s e s  ‘ w o u l d  l i k e ’

• p o s i t i o n  o f  v e r b  i n  s t a t e m e n t s  a n d  q u e s t i o n s

• v e r b  e n d i n g s  ( l i k e  ‘ I  g o  –  y o u  g o  –  i t  g o E S ’  i n
E n g l i s h )

• t h e  v e r b s  sein  ( ‘ t o  b e ’ )  a n d  haben  ( ‘ t o  h a v e ’ )
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KONTEXT  5  Im Hotel O V E R V I E W

• a s k i n g  m o r e  d e t a i l e d  q u e s t i o n s  ( Wie lange…? )

• e x p r e s s i n g  j u d g m e n t s  ( ‘ T h a t ’ s  t o o  e x p e n s i v e . ’ )

• d i s c u s s i n g  c h o i c e s  ( ‘ o r , ’  ‘ w i t h ’  o r  ‘ w i t h o u t ’ )

• m o r e  f l e x i b i l i t y  i n  g r e e t i n g s  a n d  p o l i t e  e x p r e s s i o n s
( natürl ich )

• s u r v i v a l  v o c a b u l a r y  f o r  s h e l t e r  ( brauchen,
E inze lz immer ,  Bad,  Nacht ,  Frühstück )

• more subject-verb combinations ( ‘I  need – she needS’)

• t e r m s  t h a t  e x p r e s s  q u a l i t y ,  e q u a l i t y  a n d  i n e q u a l i t y
( zu teuer  –  ‘ t o o  e x p e n s i v e ’ )

• w o r d s  t h a t  j o i n  o t h e r  w o r d s  ( und,  oder )
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KONTEXT  6  Restaurant im Hotel O V E R V I E W

• a s k i n g  m o r e  a b o u t  f o o d  ( Was is t  das,  b i t te? )

• m o r e  s k i l l  i n  e x p r e s s i n g  j u d g m e n t s  a n d  p r e f e r e n c e s

• g e t t i n g  a d d i t i o n a l  s e r v i c e  i n  a  r e s t a u r a n t

• g e t t i n g  t h e  c h e c k  i n  a  r e s t a u r a n t  ( Zahlen,  b i t te ! )

• w o r k i n g  a r o u n d  m i s s i n g  v o c a b u l a r y

• c o m p o u n d  n o u n s  l i k e  E n g l i s h  ‘ F r e n c h  f r i e s ’

• kein  e x p r e s s e s  ‘ n o n e / n o t  a n y ’

• - en Sie  ( ‘ bringen Sie ’ )  g e t s  p e o p l e  t o  d o  s o m e t h i n g

• n e w  v e r b s  schmecken  ( ‘ t a s t e ’ )  a n d  zahlen  ( ‘ p a y ’ )

• noch  +  a  n u m b e r  e x p r e s s e s  ‘ X  m o r e ’  o f  s o m e t h i n g
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Compound nouns in dialog 5
Compound nouns are two or more words combined into one. In dialog 5 the compound nouns are: Salzkartoffeln - boiled (salted) potatoes Bohnensalat - bean salad Tagesspezialität - special of the dayIn English we sometimes separate the parts (stock market, stock exchange, stock car, junk mail), and sometimes don’t (stockholder, stockyard, junkyard). In German, more often the words are not separated. This can be troublesome when we read, but our ears don’t care how words are written – we can hear the separation pretty well in German too.



KONTEXT  7  Fahrkartenschalter O V E R V I E W

• t e l l i n g  t i m e  t o  t h e  m i n u t e  ( 11 .25  Uhr )

• m a k i n g  t r a i n  t r a v e l  a r r a n g e m e n t s

• f i n d i n g  o u t  w h e r e  t h e  b a t h r o o m  ( die  Toi le t te )  i s

• s u r v i v a l  t r a i n  v o c a b u l a r y  ( der  nächste  Zug,  Gle is )

• m o r e  w o r d s  f o r  d e a l i n g  w i t h  c o n f u s i o n
( verstehen  –  ‘ t o  u n d e r s t a n d ’ )

• w o r d s  f o r  ‘ l e f t ’  ( l inks )  a n d  ‘ r i g h t ’  ( rechts )

• i m p o r t a n t  n e w  v e r b s  gehen  ( ‘ t o  g o ’ )  –  f ragen
( ‘ t o  a s k ’ )  –  f inden  ( ‘ t o  f i n d ’ )

• n a m e s  o f  c i t i e s  i n  n o r t h w e s t  G e r m a n y  ( Köln,
Aachen )
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About bathrooms and baths
The “dictionary” word for “bathroom” is “Bad” or “Badezimmer.” But that’s the room where you take a bath. So when you’re looking for the bathroom at the train station (or other public building), what you want is “die Toilette,” and you’ll inquire about it by asking, “Wo ist die Toilette?”



KONTEXT  8  Reiseproviant O V E R V I E W

• b u y i n g  f o o d  f o r  a  t r i p  ( Orangen,  Käse ,
Schokolade )

• m e t r i c  s y s t e m  f o r  f o o d  p u r c h a s e s  ( 100g Käse für
1  P e r s o n )

• s u r v i v a l  g r o c e r y  v o c a b u l a r y  ( Tafe l  Schokolade ,
Stück Käse )

• i m p o r t a n t  n e w  v e r b s  nehmen ‘ t a k e ’  a n d  sagen ‘ s a y ’

• e x p r e s s i n g  ‘ e n o u g h  –  m o r e  –  t o o  m u c h ’

• c o m p a r i s o n s  –  G e r m a n  a n d  E n g l i s h  u s e  s i m i l a r
w o r d s  l i k e  mehr  ‘ m o r e ’  a n d  t h e  e n d i n g  - er ( ‘ - e r ’ )
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KONTEXT  9  Im Zug O V E R V I E W

• g e t t i n g  a  s e a t  o n  a  t r a i n  o r  b u s  ( f re i ,  besetz t )

• t a l k i n g  a b o u t  t r a v e l  ( nach Köln )

• d e s c r i b i n g  f a m i l y  a n d  f r i e n d s  ( Er studier t  Physik . )

• v e r b s  i n  t h e  t h i r d  p e r s o n  ( ‘ h e  /  s h e  /  i t  /  t h e y ’ )

• v e r b s  w h o s e  p r o n u n c i a t i o n  a n d  t h e r e f o r e  s p e l l i n g
c h a n g e  s o m e w h a t  i n  t h e  t h i r d - p e r s o n  s i n g u l a r  ( l i k e
E n g l i s h  ‘ d o  –  s h e  d o e s ’  a n d  ‘ s a y  –  h e  s a y s  [ s e z ! ] ’

• i m p o r t a n t  v e r b s  sehen  ( ‘ t o  s e e ’ )  a n d  arbei ten  ( ‘ t o
work’ )

• c o m b i n i n g  p h r a s e s  o r  s e n t e n c e s  w i t h  c o n j u n c t i o n s
( ‘ a n d / o r / b u t ’ )
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KONTEXT  10  Wo ist die Straße? O V E R V I E W

• a s k i n g  a n d  g i v i n g  d i r e c t i o n s  i n  a  c i t y

• c o m p a r i n g  q u a l i t i e s  ( ‘ g o o d / b e t t e r ’ )  a n d  q u a n t i t i e s
( ‘ m u c h / m o r e ’ )

• c h a n g i n g  w o r d  o r d e r  f o r  e m p h a s i s  –  p u t  t h e  e l e m e n t
t o  b e  e m p h a s i z e d  a t  t h e  s t a r t  o f  t h e  s e n t e n c e  ( Dann
f inden Sie… )

• t i m e  p h r a s e s  t h a t  r e f e r  t o  t h e  f u t u r e  ( ‘ U n t i l  J u l y
I ’ l l  b e … ’ )

• c o m p a r i s o n s  a r e  f o r m e d  b y  a d d i n g  - er  ( m u c h  l i k e
E n g l i s h )

• i m p o r t a n t  v e r b s  fahren  ( ‘ g o  /  r i d e  / d r i v e ’ )  a n d
suchen  ( ‘ l o o k  f o r ’ )
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KONTEXT  11  Haltestelle O V E R V I E W

• b a s i c  p u b l i c  t r a n s p o r t a t i o n  ( Bus,  S-Bahn,  Bahnhof ,
Ha l teste l le ,  umste igen )

• m o r e  d e t a i l  i n  w e a t h e r  d e s c r i p t i o n s  ( kalt ,
e s  r e g n e t )

• m o d a l  v e r b s  l i k e  müssen  ( ‘ m u s t  /  h a v e  t o ’ )  a l l o w
y o u  t o  m o d i f y  a n  a c t i o n

• nach  d e s c r i b e s  m o t i o n  T O  c i t i e s  a n d  c o u n t r i e s ;  zu
i s  u s e d  f o r  m o t i o n  T O  b u i l d i n g s  o r  o t h e r  n e a r b y
l o c a t i o n s

• impor tant  t ranspor ta t ion  verbs  umsteigen
( ‘ t r a n s f e r ’ )  a n d  aussteigen  ( ‘ g e t  o f f ’ )
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KONTEXT  12  Hotel – Bad oder Dusche? O V E R V I E W

• m o r e  a b o u t  h o t e l  f a c i l i t i e s  –  s p e c i a l  k e y s
( Schlüssel )  a n d  s h o w e r  /  b a t h  f a c i l t i e s  a n d  s u p p l i e s
( Sei fe ,  Handtücher )

• a s k i n g  h o w  t h i n g s  w o r k  ( Wie funkt ionier t…? )

• w o r d s  t h a t  o r g a n i z e  t h i n g s  i n  s p a c e  a n d  t i m e
( ‘ t h e n , ’  ‘ r i g h t  a w a y ’ )

• g r a m m a t i c a l  ‘ s u b j e c t s ’  –  t h e  ‘ d o - e r s ’  o f  a c t i o n s

• t w o  m o r e  m o d a l  v e r b s  –  können  ( ‘ c a n ’ )  e x p r e s s e s
p o s s i b i l i t y  a n d  sollen  ( ‘ s u p p o s e d  t o , ’  ‘ s h o u l d ’ )
e x p r e s s e s  w h a t  o u g h t  t o  b e
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Grammatical subjects
The subject in "Wir brauchen ein Doppelzimmer" is WIR.The subject in "Wo kann ich duschen?" is ICH.



KONTEXT  13  Geldwechsel O V E R V I E W

• a s k i n g  w h e r e  t o  e x c h a n g e  m o n e y

• c h e c k i n g  t h e  e x c h a n g e  r a t e  ( Kurs )

• d e c i d i n g  w h i c h  d e n o m i n a t i o n s  o f  c u r r e n c y  y o u  w a n t

• s p e c i f y i n g  w h e t h e r  b i l l s  ( Scheine )  o r  c o i n s
( Stücke )

• c a s h i n g  t r a v e l e r s ’  c h e c k s  ( Reiseschecks )

• c o u n t i n g  l a r g e  a n d  c o m p l e x  s u m s  o f  m o n e y

• d i r e c t  o b j e c t s  –  w h a t  t h e  s u b j e c t  a c t s  o n

• t h e  m o d a l  v e r b  wollen  e x p r e s s e s  ‘ w a n t  t o ’  ( N O T
‘ w i l l ’ ! ! )

 L INKS TO  GRAPHICS   GLOSSARY  D IALOGS  STRUCTURES  TABLE OF  CONTEXTS

Direct objects in these clips
Brauchen Sie auch meinen Paß? "Paß" is the direct object. The subject (do-er) is Sie; the verb (action) is brauchen. The subject needs the object.Die Unterschrift ist genug. Unterschrift is the subject. Its action is just that it is.Aber Sie sollen bitte das Datum nicht vergessen. Sie is the subject; sollen…vergessen is the verb; Datum is the object. The subject should not forget the object.

German wollen; English will
If "wollen" doesn't express English "will," how  is that done? Use the PRESENT tense of appropriate verb.Ich vergesse das Datum nicht.I won't forget the date. In German, the present tense spreads into future meaning.How does German keep the various times distinct from one another? If the real-world context doesn't provide enough help, a time phrase is used.Ich esse hier, aber morgen esse ich in der Stadt.I'm eating here [now/today], but tomorrow I'll eat downtown.English does the same sometimes:We have biology classe today. Tomorrow we have history.



KONTEXT  14  Kiosk O V E R V I E W

• m a k i n g  s m a l l  p u r c h a s e s  t h a t  i n v o l v e  a d d i t i o n a l
d e c i s i o n s  o n  t h e  s p o t  ( Ja,  wi r  haben ke ine
Bananen. )

• m a i n t a i n i n g  G e r m a n  e v e n  w h e n  s o m e o n e  w a n t s  t o
u s e  E n g l i s h  ( Ja,  wir  können Deutsch sprechen. )

• m o r e  a b o u t  kein  and  nicht

• c h a n g i n g  w o r d  o r d e r  t o  a d d  e m p h a s i s  –  p u t  t h e
e m p h a s i z e d  e l e m e n t  a t  t h e  s t a r t  o f  t h e  s e n t e n c e
( Newsweek  haben wir  noch. )
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KONTEXT  15  Stadtrundfahrt O V E R V I E W

• a r r a n g i n g  f o r  c i t y  t o u r s  ( Plä tze  reserv ieren )

• d e a l i n g  w i t h  c o n t i n g e n c i e s  a n d  p l a n n i n g  f o l l o w - u p s

• o r g a n i z i n g  e q u i p m e n t  ( fo tograf ieren,  B l i tz ,  Sta t iv )

• p l a n n i n g  t o  m e e t  l a t e r  ( Wir  t ref fen uns… )

• p r e p o s i t i o n s  ( ‘ a f t e r  /  f r o m  /  a t ’ )  t h a t  t e l l  a b o u t
w h e r e  a n d  w h e n

• t h e  m o d a l  v e r b  dürfen  ( ‘ m a y ’ )  e x p r e s s e s  p e r m i s s i o n

• v e r b s  t h a t  h a v e  t w o  e s s e n t i a l  p a r t s  ( l i k e  E n g l i s h  
‘ g o  A W A Y ’  a n d  ‘ p i c k  U P )

• v i e r t e l  n a c h  /  vor f o r  t i m e  o n  t h e  q u a r t e r - h o u r

• m o d a l  v e r b s  ( ‘ c a n  /  m u s t ’ )  i n  l o n g e r  s e n t e n c e s
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KONTEXT  16  Konditorei O V E R V I E W

• o r d e r i n g  i c e  c r e a m  a n d  b a k e d  g o o d s  –  f l a v o r s
( Schokolade ,  H imbeer )  a n d  k i n d s  o f  s e r v i n g s
( B e c h e r ,  T ü t e ,  T a s s e ,  K ä n n c h e n )

• g e t t i n g  a d v i c e  a b o u t  w h a t  m o r e  t o  s e e  a n d  d o  ( Zoo! )
a f t e r  y o u ’ v e  d o n e  t h e  s t a n d a r d  t o u r i s t y  s t u f f
( D o m ,  R h e i n p a r k )

• k n o w i n g  w h e n  n o t  t o  o v e r d o  i t  ( zu viel )

• i n  G e r m a n  t h e  m o d a l  v e r b  ( ‘ s h o u l d ’ )  a n d  t h e  m a i n
v e r b  ( ‘ d o ’ )  a r e  u s u a l l y  f a r t h e r  a p a r t  t h a n  t h e y  a r e  i n
E n g l i s h

• t h e  v e r b  machen  o f t e n  e x p r e s s e s  E n g l i s h  ‘ d o ’
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KONTEXT  17  Opernkasse O V E R V I E W

• b u y i n g  e n t e r t a i n m e n t  t i c k e t s

• c a l e n d a r  d a t e s  –  b a s i c  s i g n a l  i s  ‘ - (s ) t ’

• e x p r e s s i n g  d i s a p p o i n t m e n t  ( das tut  mir  le id ,  le ider ,
schade )

• o r d i n a l  n u m b e r s  –  w o r d s  t h a t  t e l l  a b o u t  s e q u e n c e
( ‘ f i r s t ’  -  ‘ s e c o n d ’ )

• m o r e  a b o u t  n e g a t i o n  –  n o  M O R E  a n d  n o t  a n y  M O R E

• t i m e  p h r a s e s  w i t h  t w o  p a r t s  ( ‘ t o m o r r o w  e v e n i n g ’ )

• noch  e x p r e s s e s  s o m e t h i n g  S T I L L  g o i n g  o n

• S o m e  o p e r a  ‘ m u s t s ’  –  V e r d i ’ s  ‘ A i d a ’  a n d  W e b e r ’ s
‘Fre ischütz ’  ( ‘ T h e  M a g i c  B u l l e t ’ )
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KONTEXT  18  Altstadt O V E R V I E W

• e x p r e s s i n g  o p i n i o n s  a b o u t  c i t i e s  ( fantast isch )

• p l a n n i n g  a  w a l k  t h r o u g h  a  c i t y

• d e s c r i b i n g  b u i l d i n g s  b y  t h e i r  a r c h i t e c t u r a l  s t y l e
( modern,  got isch,  romanisch,  römisch )

• t a l k i n g  a  l i t t l e  a b o u t  h i s t o r y  ( 2.  Wel tkr ieg )

• d e f i n i n g  t i m e  m o r e  p r e c i s e l y  ( ‘ t h i s  a f t e r n o o n ’ )

• m o r e  c e n t r a l - c i t y  l a n d m a r k  t e r m s  ( Rathaus,
Fußgängerzone )

• t e r m s  f o r  m o t i o n  d o w n  o r  u p  ( hinauf ,  h inunter )

• p r e p o s i t i o n s  w h i c h  t a k e  t h e  a c c u s a t i v e  c a s e  ( für -
durch -  ohne )
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KONTEXT  19  Frühstück O V E R V I E W

• e x p r e s s i n g  f o o d  a n d  d r i n k  p r e f e r e n c e s  i n  g r e a t e r
d e t a i l  ( Tee  s ta t t  Kaf fee )

• a s s e r t i n g  y o u r  a b i l i t y  t o  u s e  G e r m a n  ( Deutsch
sprechen )  e v e n  w h e n  t h e y  w a n t  t o  t a l k  E n g l i s h

• t a l k i n g  a b o u t  t h e  p a s t  ( a s  y o u  h a v e  s i n c e  K o n t e x t  2 )
u s i n g  v e r y  c o m m o n  v e r b s  ( w e r e  -  h a d  -  h a d  t o )

• t e l l i n g  w h o  g e t s  s o m e t h i n g  b y  u s i n g  i n d i r e c t  o b j e c t
( d a t i v e )  p r o n o u n s  ( a s  y o u  h a v e  d o n e  s i n c e
K o n t e x t  6 :  Bringen Sie  uns… )

• u s i n g  Würden S ie…  p l u s  a  v e r b  t o  m a k e  a  p o l i t e
r e q u e s t  ( ‘ W o u l d  y o u  p l e a s e … ’ )

• ein-  +  a n  a d j e c t i v e  +  a  n o u n  f o r  m o r e  e f f i c i e n c y  i n
d e s c r i b i n g  t h i n g s  ( ‘ a  b e a u t i f u l  d a y ’ )
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KONTEXT  20  Was empfehlen Sie? O V E R V I E W

• s t r a t e g i e s  f o r  g e t t i n g  i n f o r m a t i o n

• a s k i n g  f o l l o w - u p  q u e s t i o n s  t o  a v o i d  t r o u b l e  l a t e r

• g e t t i n g  a c c u s t o m e d  t o  u s i n g  l a n d m a r k s  t y p i c a l  o f
E u r o p e a n  c i t i e s  ( Verkehrsamt ,  Oper ,  -markt )

• t w o  m o r e  v e r y  c o m m o n  v e r b s  i n  t h e  p a s t  t e n s e  -
konnte(n)  ( c o u l d  /  w a s  a b l e  t o )  a n d  wol l te(n)
( w a n t e d  t o )

• a d j e c t i v e s  b y  t h e m s e l v e s  i n  f r o n t  o f  t h e  n o u n

• t e l l i n g  t i m e  w i t h  halb  -  ( h a l f  a n  h o u r  B E F O R E )

• p r e p o s i t i o n s  w i t h  d a t i v e  o b j e c t s  –  s o m e t h i n g  y o u
h a v e  d o n e  s i n c e  t h e  v e r y  b e g i n n i n g  ( in der Schweiz,
im Tax i ,  zum Bahnhof )
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KONTEXT  21  Dom O V E R V I E W

• d i s c u s s i n g  h i s t o r i c a l  l a n d m a r k s  ( Kirche,  Brücke,
Jahrhundert ,  e inmal ig )

• u s i n g  t w o  o r  m o r e  e l e m e n t s  t o  d e s c r i b e  l o c a t i o n
m o r e  e x a c t l y  ( dort  oben,  wei ter  rechts )

• b u y i n g  m o m e n t o s  ( Ansichtskar ten,  Farbdias )  and
o t h e r  t o u r i s t  s u p p l i e s  ( Fi lm,  Br ie fmarken )

• p r e p o s i t i o n s  aus  and  bei

• w o r d  o r d e r  o f  m o d a l  v e r b s  w i t h  i n f i n i t i v e s  ( A n d  n o w
I’ d  l i ke  to  buy                      a  c o u p l e  p i c t u r e  p o s t  c a r d s . )

• e m p h a s i z i n g  s o m e t h i n g  b y  p l a c i n g  i t  e a r l y  i n  t h e
s e n t e n c e  ( A n d  to  the  l e f t                ,  l a d i e s  a n d  g e n t l e m e n ,  y o u
c a n  s e e … )
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Why "vielleicht" is early
Frau von Scholz begins her sentence with "vielleicht" because she is concerned more about the possibility that she can come back, and not so much with whether she returns tomorrow or the next day. If she were concerned most about which day she could return, she would begin with "Morgen oder übermorgen." If there were less concern about possibilities and days, and more about who, precisely, could come back, she might well begin with "ich," and would then give that word extra emphasis.English allows such variation in word order, though not as readily as German. The important point, though, is that in German the VERB stays in exactly the same position, and all else is located around it. In English, it is the ORDER of elements that is maintain: the subject ("I") precedes the verb ("could come back:"I could maybe come back tomorrow.Tomorrow I could come back, maybe.Maybe I could come back tomorrow.

Placement of natürlich & dann
"Natürlich" and "Dann" begin the two sentences because both times the speaker wants to emphasize their content. He reassures Frau von Scholz by beginning with "of course." He makes the difference between today's bad weather and good weather some other time by beginning with "then."



KONTEXT  22  Geschenke O V E R V I E W

• s h o p p i n g  f o r  s o u v e n i r s  ( T-Shir t  mi t  e inem Bi ld
von Köln ,  Kasset ten  mi t  Kölner  Volksmusik )

• o b t a i n i n g  t h i n g s  f o r  o t h e r  p e o p l e  ( für  meine El tern )

• a d d i n g  d e t a i l  t o  d e s c r i p t i o n s  s o  y o u  g e t  j u s t  w h a t
y o u  w a n t

• w o r d  f o r m a t i o n  –  l o n g  G e r m a n  w o r d s  a r e  o f t e n  p u t
t o g e t h e r  f r o m  s e v e r a l  s i m p l e r  w o r d s  t h a t  y o u  c a n
u n d e r s t a n d  b y  t h e m s e l v e s  ( Wein+glas ,  B i lder+buch,
Sp ie l+waren+abte i lung ,  )

• u s e  a  v e r b  +  gern(e )  t o  s a y  t h a t  y o u  D O  l i k e  ( t o  d o )
s o m e t h i n g ;  u s e  möchte  t o  s a y  w h a t  y o u
W O U L D  l i k e

• a s k  ‘ w h i c h ? ’  w i t h  welch- ;  D O N ’ T  u s e  was .
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KONTEXT  23  Zoo O V E R V I E W

• t a l k i n g  a b o u t  a n i m a l s  ( Löwen und Tiger  und Bären!
Herr je ! )

• m o r e  c o m p l i c a t e d  t i c k e t - b u y i n g  ( Kinder,
Erwachsene )

• t a l k i n g  t o  a n i m a l s  a n d  c h i l d r e n  a n d  o t h e r  c u d d l y
c r e a t u r e s  ( a n d  t o  G o d ! )  –  u s e  du  ra ther  than  Sie ,
w i t h  t h e  v e r b  e n d i n g  - (e )s t  ( Du gehst ,  S iehst  du? )

• m a k i n g  d e t a i l e d  c o m p a r i s o n s  ( l ängere  Zähne )

• a n o t h e r  p a i r  o f  s p a t i a l  o p p o s i t e s  –  w o r d s  f o r
‘ i n s i d e ’  ( drinnen )  a n d  ‘ o u t s i d e ’  ( draußen )
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KONTEXT  24  Abendfahrt auf dem Rhein O V E R V I E W

• m o r e  f o r m a l  p e r s o n a l  i n t r o d u c t i o n s  ( vorstel len )

• m a t c h i n g  c l o t h i n g  ( Jacke,  Hut ,  Pul l i )  t o  w e a t h e r
( ziemlich kühl )

• i m p r e s s i n g  n e w  a c q u a i n t a n c e s  a n d  l o v i n g  t h e  o n e
y o u ’ r e  w i t h  ( so romantisch )

• m o r e  w o r d s  t h a t  m a k e  c o m p a r i s o n s  ( süßer ,
trockener )

• m o r e  a b o u t  s e p a r a b l e - p r e f i x  v e r b s  ( vor•ste l len,
an•kommen )

• m o r e  a b o u t  du

• dachte  –  t h e  p a s t  t e n s e  o f  denken  ( t h i n k  -
THOUGHT)
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