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PASS Is Part of OUS Ad mis sion

Introduction
The PASS standards describe the 2e3e2 of 6now2edge and s6i22s students need for successfu2 entry into Oregon<s 
pub2ic uni3ersities. ?ecause PASS a2igns co22ege preparation@ entry@ and p2acement with students< attainment 
of standards in midd2e and high schoo2@ students can use it to trac6 their progress and ma6e informed decisions 
about how to de3e2op the pro! ciency needed to succeed in higher education.  

The PASS standards pro3ide e3idence of pro! ciency that@ when added to the four eBisting reCuirements for ODS 
admission (high schoo2 graduation@ subject area reCuirements@ GPA@ and SAT or ACT)@ paint a comprehensi3e 
picture of student preparation. Current2y@ PASS information may gi3e app2icants ad3antages such as increased 
competiti3eness for scho2arships@ ad3anced c2ass p2acement@ and entry into 2imited-enro22ment programs. See 
each ODS campus<s speci! c app2ication for detai2s on standards and pro! ciency.

Aligning Undergraduate Admission with K-12 Student Learning 
Oregon is a2ready seeing positi3e outcomes as the resu2t of its 
pioneering wor6 in a2igning K-12 standards and assessments with 
ODS eBpectations for student admission@ as directed by the Noint 
?oards of Oducation. 

As reported to both ?oards and the 2egis2ature in 200!@ ;/9%<=>50%
?94>%,08:@ Q based on data from more than 6@000 ODS freshmen 
and 10@000 community co22ege students Q found that students who 
met benchmar6ed standards in high schoo2 were more 2i6e2y to 
attain academic success in their ! rst year of co22ege than those 
who did not. SubseCuent data from ;/9%<=>50%?94>%,08:@ con! rms 
these resu2ts with e3en stronger corre2ations. 
 
The Noint ?oards of Oducation has been tas6ed by the Go3ernor with creating a Dni! ed Oducation Onterprise 
(DOO)@ bui2ding a student-centered pipe2ine that maBimiSes educationa2 opportunity for a22 Oregon students. 
Tn partnership with OUO and the Uepartment of Community Co22eges and Vor6 Force Ue3e2opment (CCVU)@ 
ODS is eBamining the current framewor6 of standards and assessments to c2ose the gap between high schoo2 
eBit eBpectations and the pro! ciency needed to ta6e the neBt step into postsecondary education.  

To imp2ement the DOO fu22y@ Oregon<s high schoo2s and postsecondary institutions need impro3ed student data 
connections. Xuch progress has been made in the past three years toward the design and imp2ementation of 
an e2ectronic K-16 Tntegrated Uata-Transfer System (TUTS). The OUO@ CCVU@ and ODS are co22aborating in 
constructing the system@ with funding from the Oregon 2egis2ature. Vhen the system is in p2ace@ student ap-
p2icants wi22 be ab2e@ through their high schoo2s@ to send ODS and community co22eges a more comprehensi3e 
set of information about their performance for use in admission and p2acement. 
 
O3en with the targeted comp2etion schedu2e for the data-transfer system@ statewide imp2ementation is sti22 
un2i6e2y to be comp2ete for a22 high schoo2s and students by fa22 2007. Therefore@ students app2ying in 2007 
are encouraged@ but not reCuired@ to inc2ude e3idence of pro! ciency@ if it is a3ai2ab2e to them@ to comp2ement 
undergraduate admission reCuirements. O3idence of pro! ciency may inc2ude scores from state assessments@ 
nationa2 assessments@ and teacher-3eri! ed PASS information. 
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PASS Assessment

Teachers can use any of three methods for assessing PASS profi ciency. 

!"#$%&&#'()*+(,#-(,.!#*)/.01#2$'-3" Teachers are the best source of in for ma tion about 
student performance. PT[ a22ows teachers and students to wor6 together to gen er ate a co2-
 2ec tion of e3idence o3er time that targets speci! c academic standards. PT[ is usua22y the 
most ac ces si b2e way for students to meet the PASS standards. The PASS website@ PASS on-
2ine training@ and the *+,,%E8=:95 to each content area contain spe ci!  c in for ma tion about 
PT[. One-day train ing ses sions are a3ai2 ab2e around the state through regiona2 OSUs. To 
sched u2e a train ing@ an OSU can ca22 PASS at (800) 961-7277. The O3ents section of the 
PASS website 2ists sessions as they are sched u2ed.

4"#&5(*.!#*#6*0,(6#7,08#1)/.01)9#/(6/6#Q such as the Ad3anced P2acement@ SAT TT@ ACT@ 
Tn ter na tion a2 ?acca2aureate@ and second-2anguage pro !  cien cy tests Q can con trib ute to the 
de ter mi na tion of PASS pro !  cien cy. See the Assessment Guide2ines on page 28 for detai2s.

:"#&/)/(#/(6/6#)1;#<=>#,(?@.,(8(1/6" The Oregon Uepartment of Oducation and ODS 
ha3e co22aborated to design the Nuried As sess ment Process@ which offers reciproca2 agree-

 ments for as sess ing CTX and PASS. Xeeting or 
eBceeding the state assessments can be used to 
meet se3era2 of the PASS standards. For eB am p2e@ 
meet ing CTX math prob2em-so23ing reCuirements 
a2so meets PASS Xathematics Stan dard A. Students 
can a2so use PASS to meet some state assessments@ 
or meet CTX through des ig nat ed PASS stan dards. 
(See ̂ _e cip ro ca2 Assessment Agreements` on page 
29 for de tai2s.)

PASS offers resources and trainings for 
teach ers.

PASS assessment bui2ds on practices current2y 
used by teachers to e3a2uate stu dent per for mance. Additiona2 train ing is reCuired for teach-
ers who want to assess PASS co2 2ec tions of student wor6 3ia PASS Teacher [eri! cation 
(PT[). Teach ers can become ^PASS traineda by 1) comp2eting on2ine training@ a2ong with 
a ̀ 3eri! cation test@` at pass.ous.edu/trainingc 2) at tend ing one of the training ses sions PASS 
offers through OSUsc or !) through the de part menta2 3a2idation pro cess. 

The PASS website contains se3era2 resources for teach ers@ inc2uding eBamp2e co22ections 
of student wor6 at 3ary ing 2e3e2s of pro! ciency@ se2f-paced tu to ri a2s on judging student 
co2 2ec tions@ c2assroom re sourc es that enhance standards-based teaching@ PUFs of PASS 
pub2ications@ and dates for schedu2ed train ing sessions at OSUs. 
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Foundation Specialized

PASS Ratings

The PASS Visual & Performing Arts Standards 

A.  Understand Elements, Principles, and Process in the Arts! "

B.  Interpret Art from Various Cultures & Historical Perspectives  "! " 

C.  Understand the Role of the Arts in Society     "! " 

D.  Exhibit Skill in One Discipline of the Arts     "! "

E.  Analyze and Critique Artistic Works   "

PASS Rating

(E) Exemplary* The col lec tion dem on strates an exemplary mastery of the standard and exhibits exceptional 
intellectual maturity or unique thinking, methods, or tal ents.  

The col lec tion dem on strates mastery of the standard at a level higher than entry-level college 
coursework.

(H) Highly 
profi cient*

(W) Work ing 
toward the 
standard

The collection approaches readiness for entry-level college coursework. The level of per for -
mance may be improved by:
• providing a broader variety of opportunities and con di tions of as sess ment;
• providing suffi cient evidence to address the range of criteria for the standard;
• enrolling in more classes that target this standard.

The collection demonstrates that the student is prepared for entry-level college coursework. 
(This is the level of profi ciency that the majority of admitted students will achieve.)

(M) Meets the 
standard

        *requires external verifi cation

Description

The col lec tion con tains ev i dence that the student is not prepared to do entry-level college 
coursework. 

(N) Not meeting 
the standard  

Students recei3e a rating for each PASS standard. There are ! 3e possib2e ratings:

Foundation, College Prep, and Specialized Standards

There are three types of PASS standards Q foundation@ co22ege prep@ and specia2iSed. ODS ap p2i cants 
who want to use the PASS standards to meet the ODS subject-area re Cuire ments must meet a22 the 
foun da tion and co22ege prep standards in that area. Xeeting the specia2iSed stan dards is  rec om -
mend ed for scho2arships@ c2ass p2acement@ and co22ege credit. 

College Prep

A + B, 
C, or D

any not 
met as 
“college 
prep”      
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PASS uses three assessment methods: PASS teacher 3er i !  ca tion (PT[)@ state tests and wor6-samp2e re Cuire ments@ 
and na tion a2 tests. PT[ is the pre ferred meth od for most PASS standards because it creates the c2osest 2in6 be tween 
in struc tion and as sess ment.
A teacher 3eri! es pro! ciency by judging a co22ection of stu dent wor6. This ^co2 2ec tion of e3 i dencea contains eB-
 am p2es of wor6 that ha3e been as sem b2ed by the stu dent and teacher o3er time in one or more c2asses. O3 i dence 
may in c2ude state-reCuired wor6 samp2es@ c2ass room as sign ments and tas6s@ teacher-made tests@ projects@ eBams@ 
and CuiS Ses. Tn di 3id u a2 wor6 samp2es Q or@ in some cases@ entire co2 2ec tions Q may be used as e3idence for more 
than one stan dard.

Making a Summary Judg ment
Teacher 3eri! cation is a two-step process:.
,091%(2%F7B5=:9>%58G%!%%A=9B%A@%4B:%1>7%!%%A=9B%A@%
?ecause suf! ciency and pro! ciency are interre2ated@ it<s im por tant to 
determine both before you ma6e a sum ma ry judg ment. For each stan-
 dard the co2 2ec tion addresses@ re ac Cuaint yourse2f with the de scrip tions 
of pro! cient per for mance in the Scoring Guide and with the stan dard<s 
Suf !  cien cy Guide 2ines. 

%#!"#$%&'()$*099(*/.01#*01/).16#(10@A+#(B.;(1*(#/0#6(,B(#)6#/+(#C)6.6#
70,#,(9.)C9(#6*0,.1A"#The e3idence a2so ad dress es the range of criteria 
described in the Scor ing  Guide and in c2udes wor6 co2 2ect ed under 3aried op por tu ni ties and conditions@ inc2uding 
some in-c2ass@ on-de mand wor6 as we22 as independent projects.

To determine suf! ciency@ consider the three bu22eted Cues tions at the top of the neBt page. A2so@ *),(7@99D#(E)8.1( 
/+(#;(#6*,.5#/.016#07#6@7!#*.(1*D#on the standardfs Suf! ciency Guide 2ines page. These were writ ten by eB pe ri enced 
PASS teachers and 2ist what a co2 2ec tion shou2d or must inc2ude. Xany co2 2ec tions that con tain pro !  cient wor6 
recei3e a score of V be cause they do not inc2ude suf !  cient e3idence Q for eBamp2e@ a piece of on-de mand wor6 to 
sup p2e ment the out-of-c2ass wor6.

*+,$%&'(%-$;(!#1(6#6/@;(1/#9(),1.1A#.1#/(,86#07#/+(#9(B#(9#)1;#;(5/+#07#F10G9#(;A(#)1;#6F.996" To determine pro !  -
cien cy@ you don<t need to rate each piece in the co2 2ec tionc a sum ma ry judg ment is a ho2istic rating of a co2 2ec tion@ 
not an a3 er ag ing of its pieces. Some of the standard<s criteria may be more crucia2 than othersc refer to the top of 
each Suf! ciency Guide 2ines page to ! nd the re2ati3e im por tance of the cri te ria. 

You may infer pro !  cien cy about some cri te ria that the co2 2ec tion does not spe ci!   ca2 2y address. The 6ey is to re mem ber 
that /+(#0B(,#)99#9(B(9#07#G0,F#8@6/#*01B.1*(#)1#0C#H(*#/.B(#6*0,(,#that the student wou2d per form at the same 2e3 e2 
in sim i 2ar settings and on re2ated criteria. 

,091%.2%+55=HB%4%58DD4>@%I8:HD9B0%5A7>9
Vhen you gi3e a sum ma ry judgment score@ you<re as sess ing the de gree to which the wor6 in di cates readi ness for en-
 try-2e3e2 co2 2ege coursewor6. %#*09#9(*#/.01#6+0@9;#C(#6*0,(;#>#.7#806/#07#/+(#G0,F#.1#./#8((/6#/+(#*,.#/(#,.)#9.6/#(;#.1#
/+(#)5#59.#*)#C9(#6*0,#.1A#A@.;(@ e3en if the 2e3 e2 of per for mance with in and across the wor6 in the co2 2ec tion 3aries. 

The PASS rat ings are de scribed on page d. Note that an X (meets the standard) does NOT eCua2 a ̂ Ca in the tra di tion a2 
2etter-grad ing sys tem: an X in di cates that the student is pre pared to do entry-2e3e2 co2 2ege wor6. Tn an e3a2 u a tion of 
more than Z@000 co2 2ec tions@ Z0i were in the X range@ 1!i were in the j (high 2y pro !  cient) range@ and on2y 2i 
were in the O (eB em p2a ry) range.

To increase the con! dence of your judgments@ it<s a good idea to cross-score some of your co22ections with other 
teach ers in your content area. Cross-scoring he2ps you fee2 con !  dent that@ gi3en the same co2 2ec tion@ proper2y trained 
co2 2eagues wou2d reach the same con c2u sion about its merits.

Making a Summary Judg ment
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Tf there is suf !  cient e3 i dence to ma6e a con !  dent judg-
 ment ANU if the stu dentfs wor6 consistent2y eBceeds 
the criteria in the Scoring Guide@ then the sum ma ry 
judg ment score is O.

Tf there is suf !  cient e3 i dence to ma6e a con !  dent judg-
 ment ANU if the stu dentfs wor6 meets and reg u 2ar 2y 
eBceeds the criteria in the Scoring Guide@ then the sum-
 ma ry judg ment score is j.

Pr
o fi

  c
ie

nt

Exemplary* 

      
       or 

Highly 
profi cient*

* needs some form of eBterna2 3er i !  ca tion

Tf there is suf! cient e3idence to ma6e a con !  dent judg-
ment ANU if the studentfs wor6 meets the criteria in the 
Scoring Guide@ then the summary judgment score is X.

Meets the 
standard

Tf there is insuf! cient e3 i dence to ma6e a con !  dent 
judgment O_ if the co22ection does not inc2ude enough 
wor6 at the pro! cient 2e3e2 to meet the criteria in the 
Scoring Guide@ then the sum ma ry judg ment score is V.

Tf the co22ection doesn<t address the stan dard O_ 
if the student c2ear2y doesn<t pos sess the s6i22s ad dressed 
by the stan dard@ then the summary judgment score is N.

Working toward 
the standard
 
    
       or 

Not meeting 
the standard

E

H

Assign a Summary Judgment ScoreSTEP 2

M

W

N

Summary Judgment Score Sheet
Consider Suffi ciency of Evidence and Profi ciency of PerformanceSTEP 1

Note: Suffi ciency and profi ciency are interrelated.  Determine both before making a summary judgment.

PROFICIENCY:  
Uetermine pro !  cien cy of per for mance.

SUFFICIENCY:  
Uetermine suf! ciency of e3 i dence.  

Uate:Co22ection TU: Nudge:  

No
t 

Pr
o fi

  c
ie

nt

OBceeds the Standard#(O or j)
Xost of the wor6 in the co22ection shows an eB em -
p2a ry (O) mastery of the standard or mas tery at a 2e3e2 
higher (j) than entry-2e3 e2 co22ege coursewor6.

Xeets the Standard#(X)
 Xost of the wor6 in the co22ection is con sis tent with 

the descriptions of pro !  cient per for mance in the 
standard<s Scoring Guide and a22ows in fer enc es about 
6now2 edge and s6i22s.

Uoes Not Xeet the Standard (V or N)
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Summary Chart of Standards and Cri te ria
for Visual & Performing Arts

A: Understand Elements, 
Prin ci ples, and Process in the Arts

Understand the ways in which art-
ists use elements, ma te ri als, tech-
 nol o gies, the creative process, and 
organizational principles in similar 
and dis tinc tive ways in various art 
forms or disciplines.

A1: Recognition of Elements and Principles:  Recognize, 
examine, and understand the elements and principles that 
are common across various art forms or disciplines.

A2: Understanding the Creative Process:  Recognize and 
understand the creative process within various art forms or 
disciplines. 

A3: Aesthetic Literacy:  Communicate an understanding of 
various art forms or disciplines. 

B: Interpret Art from Various 
Cultures and Historical 
Perspectives

Interpret works of art from vari-
ous historical periods, cultures, and 
peoples, analyzing the contexts in 
which they were created, the char ac -
ter is tics of the works, and the range 
of possible in ter pre ta tions.

B1: Recognition of Artists, Works, and Movements:  Recognize 
exemplary works, artists, movements, and historical 
developments in the arts.

B2: Analysis of Multiple Social/Cultural Perspectives:  Analyze 
social/cultural perspectives in the arts, within a work of art, 
or in varied responses to a specifi c work.

B3: Understanding of Artistic Context:  Understand the 
historical, cultural, artistic, and/or personal context in which 
a work of art was created.

C: Understand the Role of the Arts 
in Society

Understand the role the arts play in 
society and the ways in which the 
arts empower people to create works 
that manifest their beliefs, social 
relationships, values, and skills.

C1: Examination of the Arts in Society:  Understand the roles 
of the arts in empowering people and enriching their lives.

C2: Examination of Infl uences of Society on the Arts:  
Understand how assumptions, values, organizations, and 
conditions of societies infl uence artistic creations.

C3: Examination of Infl uences of the Arts on Society:  
Understand how the arts infl uence, shape, and are used to 
change or preserve societies.

D: Exhibit Skill in One 
Discipline of the Arts: Theatre, 
Visual Arts, Music, Dance

Exhibit skill and understanding in at 
least one form of the arts, defi ning 
and responding to artistic problems 
with insight, technical ability, qual-
ity, and refl ection. 

THEATRE

D1: Development of a Vision:  Develop and present an 
image or idea that serves as the basis for artistic choices.

D2: Interpretation:  Make and develop stylistic choices 
consistent with historical, cultural, social, and artistic 
factors.

D3: Implementation:  Use effective process to develop and 
present a theatrical performance or product. 

D4: Communication of Purpose:  Communicate a central purpose 
throughout a dramatic performance or product.

D5: Presentation:  Interact with an audience through a theatrical 
performance or product. 

D6: Recognition of Personal Meaning:  Recognize the 
signifi cance of experiences with the arts and refl ect on 
the performance or creation of an artistic work. 

Standard
What students must be able to do: 

Criteria
What students should demonstrate:
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Standard
What students must be able to do: 

Criteria
What students should demonstrate:

E1: Communication of Responses to the Arts:  Communicate 
artistic responses, interpretations, and evaluations.

E2: Examination of Audience Responses: Examine how an 
artistic work affects an audience; relate audience responses 
to the artist’s/performer’s creative choices.

E3: Representation of Personal Aesthetics: Communicate 
conceptions of what is artistically valid or valued. 

E: Analyze and Critique Artistic Works

Analyze and evaluate works of art 
and performances from functional and 
struc tur al/formal perspectives, using de-
 fen si ble criteria and communicating 
ef fec tive ly through writing, speaking, 
and expressive media.

VISUAL ARTS AND DESIGN

D1: Artistic Content:  Create work that achieves expressive 
meaning in response to artistic problems. 

D2: Technical Resolution:  Demonstrate technical skill and 
craftsmanship.

D3: Exhibition:  Develop and present artistic work for a public 
audience.

D4: Design and Composition:  Make informed design decisions 
and achieve effective composition. 

D5: Artistic Process:  Use effective processes to understand, 
respond to, and refl ect on artistic problems. 

D6: Recognition of Personal Meaning:  Recognize the 
signifi cance of experiences with the arts and refl ect 
on the performance or creation of an artistic work.  

MUSIC

D1: Quality of Sound:  Use appropriate sound production, blend 
and balance (in ensembles), and use accurate intonation.

D2: Technique:  Use correct rhythms and pitches, execution 
(control) of dynamics, and articulation. 

D3: Musicality:  Use an expression and style of interpretation 
that is appropriate to the composer’s intent, including 
tempo, phrasing, and dynamics. 

D4: Recognition of Personal Meaning:  Recognize the 
signifi cance of experiences with the arts and refl ect on the 
performance or creation of an artistic work.

D5: Presentation:  Perform music for a public audience. 
 
DANCE

D1: Choreography:  Choreograph and present an original work 
for a public performance.

D2: Presentation:  Reconstruct a dance work forpresentation.
D3: Technical Competence: Demonstrate technical competence 

in one or more dance styles.
D4: Recognition of Personal Meaning: Recognize the 

signifi cance of experiences with the arts and refl ect on the 
performance or creation of an artistic work. 

D5: Performance:  Rehearse and publicly perform dance works in 
a  group or as a soloist.
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Understand Elements, Principles, and Process in the Arts 

A1: Recognition of 
El e ments and Prin ci ples!
_ecogniSe@ eBamine@  and 
understand the e2ements and 
prin ci p2es that are common 
across 3arious art forms or 
discip2ines.k
 

A3: Aesthetic Lit er a cy
Com mu ni cate an un der -
stand ing of 3arious art forms 
or dis ci p2ines.k

l identi! es compositiona2 
e2ements (e.g.@ 2ine@ form@ 
space@ shape@ teBture@ 
rhythm@ 3a2ue@ etc.) that are 
com mon across 3arious art 
forms or discip2ines and 
discusses how they are used 
in eBamp2e wor6s

l identi! es compositiona2 
princip2es (e.g. unity@ 
3ariety@ repetition@ in te -
gra tion@ contrast@ etc.) that 
are common across 3arious 
art forms or discip2ines and 
discusses how they are used 
in eBamp2e wor6s

l recogniSes and articu-
2ates an awareness of the 
re 2a tion ship among the e2e-
ments and prin ci p2es within 
a wor6(s) of art 

l discusses wor6s in more than 
one art form or discip2ine@ con-
sidering the 3ocabu2aries@ too2s@ 
techniCues@ and thin6ing of the 
3arious forms or dis ci p2ines

l studies and comments on 
the forma2@ representationa2@ 
and/or eBpressi3e Cua2ities of a 
wor6(s) of art

l eBp2ains the eBpressi3e and 
communicati3e re2ationships 
between artists/performers and 
audiences in 3arious art forms 
or discip2ines

l appropriate2y uses con cepts 
and ter mi no2 o gy particu2ar to a 
chosen art form or dis ci p2ine 

l e3a2uates the aesthetic effects 
of a wor6(s) of art and draws 
con c2u sions about the ideas@ 
emotions@ and o3era22 impact of 
the wor6

 

Dnderstand the ways in which artists use e2 e ments@ materia2s@ 
tech no2 o gies@ the creati3e process@ and or ga ni Sa tion a2 princip2es in 
sim i 2ar and distincti3e ways in 3arious art forms or discip2ines.k

kNote:  Standard A stresses com par a ti3e 2iteracy in the arts@ which might be de3e2oped and dem on strat ed by studying and com-
 par ing art forms within a particu2ar art discip2ine (e.g.@ in 3isua2 arts: draw ing@ painting@ scu2p ture@ and pho tog ra phyc or 
in music: 3oca2@ instrumenta2@ and symphonic wor6) or through a cross-discip2inary hu man i ties approach by study ing 
and com par ing 3arious art dis ci p2ines. This means that there are options@ in the criteria and descriptors 2isted abo3e@ to 
in3o23e either art forms or discip2ines.

A2: Understanding the 
Cre ative Process
_ecogniSe and understand the 
creati3e process within 3ari-
ous art forms or dis ci p2ines.k%

l identi! es and discusses the 
creati3e process used by art-
ists in 3arious art forms and 
discip2ines Q for eBamp2e@ in 
the dramatic arts@ the process 
consisting of: de3e2opment of 
a 3ision@ com mu ni ca tion of 
purpose@ interpretation@ im p2e -
men ta tion@ and presentation

l eBp2ains the creati3e process 
as it is used in a 3ariety of art 
forms or discip2ines

SCORING GUIDE FOR PASS STANDARD A

Criteria

Descriptions of Profi cient Performance 
           Descriptors defi ne types of profi cient performance; they are not a checklist.

AA
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'+(#*099(*/.01#8)D#.1*9@;(I

'+(#*099(*/.01#8)D#.1*9@;(I

'+(#*099(*/.01#8)D#.1*9@;(I
l recognition and eBp2anation of princip2es and e2ements 

in wor6s of art from more than one art form or discip2ine 
(A1)

l a comparati3e e3a2uation of se3era2 wor6s by an in di -
3id u a2 artist (A1 m 2)

l eBp2oration of the re 2a tion ships across different forms of 
art (A2)

l a demonstrated understanding of the steps in3o23ed in 
ma6ing a particu2ar form of art (A2)

l an eBp2anation of how artistic e2ements affect the impact 
of the wor6 of art (A!) 

l e3idence of understanding through in-c2ass writing@ jour-
na2ing Cuestions@ s6etchboo6@ or audio/3isua2 record of an 
in formed performance

l e3idence of consistent use of appropriate 3ocabu2ary 
o3er time 

l se3era2 assessments conducted under an instructor<s 
super3ision

l ora2@ 3isua2@ or mu2ti-media presentations or assessments 
demonstrating suf! cient 6now2 edge of ap pro pri ate e2 e -
ments@ prin ci p2es@ and termino2ogy

l e3a2uation or written response to a performance or show

l creation of a usefu2 commentary on a performance or 
show

l e3idence of a project done o3er time with re" ection 
and peer editing

SUFFICIENCY GUIDELINES FOR PASS STAN DARD A 

Guidelines for a Suffi cient Collection of Evidence

PASS arts teachers ha3e determined the re2ati3e importance of the criteria 
for PASS Standard A as fo22ows:

l   A1 is Critical - substantial evidence required
l   A2 is Critical - substantial evidence required
l   A3 is Important - some evidence required

AA
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Interpret Art from Various Cultures and Historical Per spec tives
Tnterpret wor6s of art from 3arious historica2 periods@ cu2tures@ and 
peop2es@ ana2ySing the conteBts in which they were created@ the char-
 ac ter is tics of the wor6s@ and the range of possib2e in ter pre ta tions.

l ac6now2edges mu2tip2e 3iew-
points within or among 
societies and cu2tures@ as 
represented in artistic wor6(s)

l ana2ySes the ways socia2/
cu2tura2 perspecti3e or per-
sona2 point of 3iew in" uence an 
artist<s wor6

l recogniSes and discusses 3aried 
perceptions of and responses 
to an artistic wor6(s) caused by 
the socia2@ cu2tura2@ historica2@ 
or persona2 perspecti3es of its 
audiences

l recogniSes artistic forms@ 
sty2es@ and/or Cua2ities which 
are characteristic of wor6 cre-
ated within 3arious cu2tures 
and/or historica2 periods

l interprets wor6s of art from 
3arious historica2 periods@ 
cu2tures@ peop2es@ and artists in 
re2ation to the conteBt in which 
they were created

B1: Recognition of 
Artists, Works, and 
Movements
_ecogniSe eBemp2ary wor6s@ 
artists@ mo3ements@ and his-
 tor i ca2 de3e2opments in the arts.
 

l demonstrates genera2 6now2 edge 
of the historica2 de 3e2 op ment of 
3arious art forms or discip2ines

l demonstrates 6now2edge of 
2andmar6 wor6s and artists in 
3arious art forms or discip2ines

l recogniSes and interprets 
eBamp2es of in" uentia2 artistic 
mo3ements@ schoo2s@ or sty2es 
within a se2ected art discip2ine

l recogniSes and interprets 
sig ni!   cant wor6s from 3ari-
ous historica2 periods@ cu2tures@ 
peop2es@ and artists within a 
se2ected art dis ci p2ine

B3: Understanding of 
Artistic Context 
Dnderstand the historica2@ 
cu2tura2@ artistic@ and/or 
per son a2 conteBt in which a 
wor6 of art was created.

l describes and eBp2ains the 
his tor i ca2@ cu2tura2@ socia2@ 
bio graph i ca2@ inte22ectua2@ or 
artistic conteBt in which a 
wor6(s) of art was created

l researches and presents 
information pertaining to 
the con teB tu a2 bac6ground 
of a wor6(s) of art

l distinguishes and in ter prets 
signi! cant conteBtua2 in-
 " u enc es on an artist(s) and 
artistic wor6(s)  

B2: Analysis of 
Multiple Social/Cul tur al 
Perspectives
Ana2ySe socia2/cu2tura2 per spec -
ti3es in the arts@ within a wor6 
of art@ or in 3aried responses to 
a speci! c wor6.
 

SCORING GUIDE FOR PASS STAN DARD B 

Criteria

Descriptions of Profi cient Performance 
Descriptors defi ne types of profi cient performance; they are not a checklist.

BB
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SUFFICIENCY GUIDELINES FOR PASS STAN DARD B 

Guidelines for a Suffi cient Collection of Evidence

'+(#*099(*/.01#8)D#.1*9@;(I
l identi! cation m eBamination of an e3ent or condition 

that inspired a wor6 of art (?1)

l the identi! cation of ways in which wor6s of arts or 
artistic mo3ements re" ect (or can characteriSe) socia2/
cu2tura2 per spec ti3es (?1)

l an ana2ysis of a g2oba2 cu2tura2 conteBt@ inc2uding con-
sideration of non-Vestern perspecti3es (?2 m !)

l documentation of an immersion in a different cu2ture by 
ana2ySing the eBperience in the conteBt of that cu2ture 
(?!)

l characteriSation of eBemp2ary wor6s in the conteBt in 
which they were created (?!)

'+(#*099(*/.01#8)D#.1*9@;(I
l written ora2@ and/or 3isua2/mu2timedia presentations@ 

part2y de3e2oped under contro22ed conditions@ with 
opportunities for discussion@ research@ and re3ision

l indi3idua2 or group presentations with essays

l tests representing 2andmar6 wor6s of art

l e3idence of group discussions

l essays and research papers eBp2oring the socia2/cu2tura2 
perspecti3es presented in se2ected wor6s of art (?2)

'+(#*099(*/.01#8)D#.1*9@;(I
l e3idence of student<s research through a bibi2iography 

of wor6s cited 

l wor6 done under contro22ed conditions

l e3idence and awareness of the student<s own 3iewpoint

l on-demand wor6 samp2es demonstrating student<s 
insight m research

l bib2iography of sources cited

PASS arts teachers ha3e determined the re2ati3e importance of the criteria 
for PASS Standard ? as fo22ows:

l  ?1 is Critica2 - substantia2 e3idence reCuired
l  ?2 is Tmportant - some e3idence reCuired
l  ?! is Tmportant - some e3idence reCuired

BB
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Understand the Role of the Arts in So ci ety 

Criteria and De scrip tions of Pro !  cient Per for mance
C1: Examination of 
the Arts in Society !
Dnderstand the ro2es of the 
arts in empowering peop2e 
and enriching their 2i3es.

C2: Examination of Infl u-
ences of Society 
on the Arts
Dnderstand how as sump tions@ 
3a2ues@ organiSations@ and 
conditions of societies in" u-
ence artistic creations. 
 

C3: Examination of 
Infl uences of the Arts 
on So ci ety
Dnderstand how the arts in" u-
ence@ shape@ and are used to 
change or preser3e societies. 

Dnderstand the ro2e the arts p2ay in society and the ways in which 
the arts empower peop2e to create wor6s that man i fest their be 2iefs@ 
socia2 re 2a tion ships@ 3a2ues@ and s6i22s.

l studies a se2ected society or 
cu2ture and the ways in which 
art has in" uenced and shaped 
its de3e2opment

l identi! es and interprets sig-
ni! cant socia2/cu2tura2 themes 
and com men tary in an artistic 
wor6(s)

l identi! es how an artistic 
wor6(s) is connected to socia2/
cu2tura2 change or pres er 3a tion

l draws and communicates 
genera2 conc2usions about the 
ways in which artists and their 
art in " u ence or comment on 
society and cu2ture

l uses speci! c eBamp2es (his-
torica2 and/or con tem po rary) 
to i22ustrate how the arts 
ha3e empowered peop2e to 
eBpress them se23es and cre-
ate images@ per for manc es@ 
wor6s@ and structures

l uses speci! c eBamp2es 
(historica2 and/or con tem -
po rary) to i22ustrate how the 
arts ha3e enriched peop2es< 
eBperiences 

l recogniSes and dis cuss es in-
" uences of 3arious art forms 
or discip2ines 

l studies a se2ected society 
or cu2ture (its assumptions@ 
3a2ues@ re2ationships@ etc.) and 
its in" uences upon art wor6 
created within the society or 
cu2ture

l ana2ySes how an artistic 
wor6(s) re" ects or reacts to 
needs@ be2iefs@ and trends in a 
society or cu2ture

l draws and communicates 
genera2 conc2usions about the 
ways in which artists and their 
art re" ect or react to society 
and cu2ture

SCORING GUIDE FOR PASS STAN DARD C 

Criteria

Descriptions of Profi cient Performance 
 Descriptors defi ne types of profi cient performance; they are not a checklist.

CC
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'+(#*099(*/.01#8)D#.1*9@;(I
l at 2east one eBamp2e of a how and why a 2andmar6 

wor6 of art af fect ed the cu2ture in which it was ! rst 
introduced (C1)

l an ana2ysis of the conteBt in which wor6s ha3e been 
created (C2)

l an eBamination of ways in which wor6s promote or 
critiCue socia2 change (C!)

l an eBp2oration of re2ationships among artistic mo3e-
 ments@ their the mat ic treatments@ and the pub2ic<s 
response 

SUFFICIENCY GUIDELINES FOR PASS STAN DARD C 

Guidelines for a Suffi cient Collection of Evidence

'+(#*099(*/.01#8)D#.1*9@;(I
l e3idence of the student<s own 3iewpoint and effort to 

form and defend a cohesi3e thesis

l 3aried written pieces: essays de3e2oped o3er time and 
in on-demand situations  

l at 2east one proper2y cited written research product--
may be presented ora22y or 3isua22y if time permits

'+(#*099(*/.01#8)D#.1*9@;(I
l non-written (ora2@ 3isua2@ media) interpretations and 

eBp2orations of how arts and society in" uence one 
another (C2 m !)

l 3aried written interpretations: essays de3e2oped o3er 
time and on-demand interpretati3e essays 

l e3idence of research conducted for 3aried purposes@ in 
3aried conteBts and/or content areas. 

l at 2east one proper2y cited written research product 
(ora2 or 3isua2)

PASS arts teachers ha3e determined the re2ati3e importance of the criteria 
for PASS Standard C as fo22ows:

l  C1 is Critica2 - substantia2 e3idence reCuired
l  C2 is Critica2 - substantia2 e3idence reCuired
l  C! is Critica2 - substantia2 e3idence reCuired

CC
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Exhibit Skill in One Discipline of the Arts: Theatre, Visual Arts, Music, Dance

D1: Development of a 
Vision 
Ue3e2op and present an 
image or idea that ser3es 
as the basis for artistic 
choic es. 

OBhibit s6i22 and understanding in at 2east one form of the arts@ de ! n ing and 
re spond ing to ar tis tic prob2ems with insight@ technica2 abi2 i ty@ and Cua2ity. 
Uem on strate the sig ni!   cance and potentia2 contribution of the arts to the Cua2ity 
of one<s 2ife.

l identi! es@ de3e2ops@ and 
presents a centra2 idea(s) or 
image(s) which ser3es as the 
basis for artistic choices

l connects the idea or image 
to a 2arger con teBt (socia2@ 
cu2tura2@ artistic@ thematic)

l ma6es sty2istic choices 
(design and technica2 areas) 
which are con sis tent with the 
idea or image

l de3e2ops a cohesi3e core in 
characteriSations (acting@ 
directing@ and p2ay writing) 
which is consistent with the 
idea or image

l de3e2ops patterns and motifs 
which re" ect@ communicate@ 
and enrich the idea or image 

SCORING GUIDE FOR PASS STANDARD D

Criteria

Descriptions of Profi cient Performance 
Descriptors defi ne types of profi cient performance; they are not a checklist.

Theatre

D2: Interpretation
Xa6e and de3e2op sty 2is tic 
choices consistent with his-
 tor i ca2@ cu2tura2@ socia2@ and 
artistic factors6%
  

l presents a consistent 
his tor i ca2 perspecti3e in 
design@ acting@ directing@ 
p2ay writing@ etc.

l considers cu2tura2@ socia2@ 
and artistic factors in de3e2-
oping a dramatic in ter pre t-
a tion

l app2ies a consistent acting 
tech niCue and performance 
sty2e appropriate to the 
genre@ wor6@  3ision@ and 
purpose

l de3e2ops a consistent mood 
in a production or per for -
mance

l uses the ^2anguagea of the 
dramatic medium con sis -
tent 2y 

D3: Implementation
Dse effecti3e process to de3e2op 
and present a theatrica2 per for -
mance or prod uct.

l de3e2ops processes to imp2ement the 
3ision and interpretation of a dramatic 
wor6 or presentation

l concei3es and carries out a creati3e 
imp2ementation process from ideation 
to production

l fo22ows processes consistent with con 3en -
tions of the theater or the chosen medium

l re" ects@ monitors@ assesses@ and adjusts  
within the stages of a creati3e im p2e men t-
a tion process

l rehearses@ re3ises@ and impro3es the 
design@ interpretation@ product@ or per for -
mance

l '(*+#;(6.A1: de3e2ops designs that use 
3isua2 e2ements to con3ey en 3i ron ments 
which c2ear2y support the 3isionc uses 
designs as b2ue prints for im p2e men ta tion

l &/)A(#*,)7/: app2ies technica2 6now2 edge 
to safe2y create func tion a2 scenery and 
properties@ 2ighting@ sound@ costumes@ and 
ma6eup

l %*/.1AO5(,70,8.1A: (a) ana2ySes the 
physica2@ emotiona2@ and socia2 di men sions 
of characters found in dramatic teBts from 
3arious genres and mediac (b) compares@ 
dem on strates@ and uses 3arious c2assica2 m 
con tem po rary acting/per form ing tech-
 niCues and methodsc (c) in an ensemb2e@ 
creates and sustains characters that com-
 mu ni cate with audiences

DD
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l considers the nature@ needs@ and 
char ac ter is tics of an audience in 
de 3e2 op ing a dramatic product or 
performance

l considers the nature and char ac -
ter is tics of the en3ironment in which 
the performance wi22 occur and be 
recei3ed

l de3e2ops and manages a pro duc tion 
which is sensiti3e to the audience<s 
eBperience

l presents a product or performance 
that can be effecti3e2y eB pe ri enced 
and recei3ed by the audience (e.g.@ 
set@ 2ighting@ 3oca2 projection and 
techniCue@ mo3e ment@ timing@ etc.)

l engages the audience interacti3e2y 
l eBhibits Cua2ity@ craftsmanship@ and 

artistry in pub2ic per for manc es
l co22aborati3e2y contributes to the 

success of an ensemb2e dramatic 
performance presented in a pub2ic 
forum

l 3iews@ re3iews@ and e3a2uates 
performances from the audience<s 
perspecti3e

l eBpresses se2f and creates/performs 
! nished wor6 in more than one art 
form or discip2ine

l re" ects on disco3ery of persona2 
meaning in the creation or in ter pre t-
a tion of artistic wor6

l ma6es c2ear and speci! c references 
to aspects of artistic wor6 which are 
persona22y meaningfu2

l ma6es c2ear and speci! c references 
to persona2 eBperiences@ dis co3 er ies@ 
or 3iews in re2ation to artistic wor6

l eBtends beyond persona2 con nec tions 
and eB pe ri enc es to app2y un der -
stand ings gained from artistic wor6 
more broad2y

l discusses and ana2ySes persona2 
reactions to artistic wor6 in re2ation 
to persona2 eBperiences and 3iews

l articu2ates disco3eries about se2f@ 
2ife@ and/or the wor2d which ha3e 
been shaped by artistic wor6 or by 
eBperiences with the arts

l represents@ communicates@ or a22udes 
to connections between se2ected 
artistic wor6 and her/his own wor6

D6: Recognition of Personal 
Meaning!
_ecogniSe the signi! cance of eB-
 pe ri enc es with the arts and re" ect 
on the performance or creation of 
an artistic wor6.

Descriptions of Profi cient Performance
Descriptors defi ne types of profi cient performance; they are not a checklist. 

Criteria
D5: Presentation 
Tnteract with an audience 
through a theatrica2 per for mance 
or product.
 

SCORING GUIDE FOR PASS STANDARD D

 l  U1 is Critica2 - substantia2 e3idence reCuired
 l  U2 is Critica2 - substantia2 e3idence reCuired
 l  U! is Critica2 - substantia2 e3idence reCuired

l  UZ is Tmportant - some e3idence reCuired
l  Ud is Tmportant - some e3idence reCuired
l  U6 is Tmportant - some e3idence reCuired

PASS theatre teachers ha3e determined the re2ati3e importance of the criteria for PASS Stan-
 dard U in theatre as fo22ows:

Theatre
D4: Communication of 
Purpose
Communicate a centra2 purpose 
throughout a dra mat ic per for -
mance or product.%

l identi! es a purpose for the de3e2-
opment of a dramatic product or 
performance

l describes and characteriSes a 
particu2ar audience for whom the 
product or performance is de 3e2 -
oped

l demonstrates an intention to com-
municate through a dramatic form

l se2ects dramatic forms and ma6es 
sty2istic and interpreti3e choices 
consistent with identi! ed 3ision@  
purpose@ audience@ and intentions

l communicates purpose throughout 
a dramatic per for mance or product 

DD
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OBhibit s6i22 and understanding in at 2east one form of the arts@ de ! n ing and 
re spond ing to ar tis tic prob2ems with insight@ technica2 abi2 i ty@ and Cua2ity. 
Uem on strate the sig ni!   cance and potentia2 contribution of the arts to the Cua2ity 
of one<s 2ife.

SCORING GUIDE FOR PASS STANDARD D

Criteria

Descriptions of Profi cient Performance 
Descriptors defi ne types of profi cient performance; they are not a checklist.

Visual Arts 
and Design

D1: Artistic Content 
Create wor6 that achie3es eB-
 pres si3e meaning in re sponse to 
artistic prob 2ems.  

l responds ef fec ti3e 2y to the pa ram e-
 ters@ con straints@ and op por tu ni ties 
of an artistic prob2em (gi3en or 
se2f-de! ned)

l considers purpose and function in 
de3e2oping a design so2ution

l achie3es eB pres si3e meaning 
through use of unifying concepts 
or images

l demonstrates insight@ origina2ity@ 
creati3ity@ ingenuity in de 3e2 op ing 
an eBpressi3e wor6(s)

l eBp2ains the ideas@ concepts@ and/
or images which gi3e meaning to 
an eBpressi3e wor6(s)

D2: Technical Res o lu tion
Uemonstrate technica2 s6i22 
and craftsmanship.% %

l demonstrates basic s6i22 in the 
processes necessary to respond to 
an artistic prob2em (gi3en or se2f-
de! ned)

l demonstrates competence and 
contro2 in the processes and 
tech niCues particu2ar to a chosen 
medium

l uses materia2s@ too2s@ and tech-
 niCues safe2y and correct2y

l demonstrates Cua2ity crafts man -
ship in the technica2 production of 
an eBpressi3e wor6(s)

l achie3es Cua2ity craftsmanship 
in the ! na2 presentation of an 
eB pres si3e wor6

l correct2y eBp2ains pro cess es and 
techniCues for producing ! nished 
wor6 in a chosen medium

D3: Exhibition 
Ue3e2op and present 
artistic wor6 for a pub2ic 
audience. 

l identi! es and considers an audi-
ence in the de3e2opment and 
presentation of an eBpressi3e 
wor6(s)

l creates wor6 which can be ef fec -
ti3e 2y eBhibited and 3iewed in a 
pub2ic space

l carefu22y and s6i22fu22y prepares 
a wor6(s) for pub2ic eBhibition

l demonstrates awareness of the 
re2ationships between art and 
an en3ironment in which it is 
eBhibited

l disp2ays wor6 effecti3e2y in a 
pub2ic space or forum

l eBpresses se2f and creates/
performs a ! nished wor6 in 
more than one art form or 
discip2ine

Exhibit Skill in One Discipline of the Arts: Theatre, Visual Arts, Music, DanceDD
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Criteria

Descriptions of Profi cient Performance 

SCORING GUIDE FOR PASS STANDARD D

Visual Arts 
and Design

l  U1 is Critica2 - substantia2 e3idence reCuired
l  U2 is Critica2 - substantia2 e3idence reCuired
l  U! is Critica2 - substantia2 e3idence reCuired

l  UZ is Tmportant - some e3idence reCuired
l  Ud is Tmportant - some e3idence reCuired
l  U6 is Tmportant - some e3idence reCuired

PASS 3isua2 arts teachers ha3e determined the re2ati3e importance of the criteria for PASS 
Stan dard U in 3isua2 arts as fo22ows:

D4: Design and Com po si tion
Xa6e informed design de ci sions 
and achie3e effecti3e com po -
si tion.%

l ma6es and carries out design 
de ci sions which demonstrate a basic 
un der stand ing of design theory

l ma6es and carries out design de ci -
sions which wor6 effecti3e2y in the 
chosen media

l uni! es an eBpressi3e wor6(s) through 
imagery@ pattern@ and thoughtfu2 use 
of design e2ements 

l uses and 3aries form@ 2ine@ shape@ teB-
ture@ co2or@ 3a2ue@ or space (e2 e ments 
of design) to de3e2op interest and 
strength

l uses positi3e-negati3e space and 
! gure-ground re 2a tion ships to achie3e 
effecti3e composition

l uses contrast@ 3ariety@ emphasis@ 
rhythm@ repetition@ ba2ance@ or 
pro por tion (princip2es of design) to 
create 3isua2 interest and mo3ement

l eBp2ains and e3a2uates his/her wor6 
in terms of design concepts and 
de ci sions@ app2ying un der stand ing 
of e2ements and prin ci p2es and using 
terms correct2y

D5: Artistic Process
Dse effecti3e processes to 
un der stand@ respond to@ and 
re" ect on artistic prob2ems.

l studies the parameters@ con straints@ 
and pos si bi2 i ties of an artistic prob-
2em (gi3en or se2f-de! ned) and initi-
ates a response

l concei3es and carries out a creati3e 
process from con cep tion to pro duc -
tion of a ! nished wor6(s)

l ba2ances p2anning and dis co3 ery@ 
focus and " eBibi2ity in an artistic 
process

l wi22ing2y see6s and accepts critica2 
re spons es@ rethin6ing@ adjusting@ and 
re3ising in response to disco3eries@ 
suggestions@ and feedbac6 during an 
artistic process

l uses time and resources effecti3e2y 
within an artistic process

l wor6s effecti3e2y as an in di 3id u a2 
and as part of a group to comp2ete 
artistic pro cess es

l re" ects upon and assesses the prod-
ucts created within an artistic process

l re3iews and re" ects upon the stages 
and eB pe ri enc es of an artistic process

D6: Recognition of 
Personal Meaning 
_ecogniSe the signi! cance of 
eB pe ri enc es with the arts and 
re" ect on the performance or 
creation of an artistic wor6.

l re" ects on disco3ery of persona2 
meaning in the creation or in ter pre t-
a tion of artistic wor6

l ma6es c2ear and speci! c references 
to aspects of artistic wor6 which are 
persona22y mean ing fu2

l ma6es c2ear and speci! c references 
to persona2 eBperiences@ dis co3 er ies@ 
or 3iews in re2ation to artistic wor6

l eBtends beyond persona2 con-
 nec tions and eB pe ri enc es to app2y 
un der stand ings gained from artistic 
wor6 more broad2y

l discusses and ana2ySes persona2 
reactions to artistic wor6 in re2ation 
to persona2 eB pe ri enc es and 3iews

l articu2ates disco3eries about se2f@ 
2ife@ and/or the wor2d which ha3e 
been shaped by artistic wor6 or by 
eB pe ri enc es with the arts

l represents@ communicates@ or a22udes 
to con nec tions between se2ected 
artistic wor6 and her/his own wor6

Descriptions of Profi cient Performance Descriptions of Profi cient Performance 
Descriptors defi ne types of profi cient performance; they are not a checklist.

DD
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OBhibit s6i22 and understanding in at 2east one form of the arts@ de ! n ing and 
re spond ing to ar tis tic prob2ems with insight@ technica2 abi2 i ty@ and Cua2ity. 
Uem on strate the sig ni!   cance and potentia2 contribution of the arts to the Cua2ity 
of one<s 2ife.

SCORING GUIDE FOR PASS STANDARD D

Criteria

Descriptions of Profi cient Performance 
Descriptors defi ne types of profi cient performance; they are not a checklist.

D1: Quality of Sound 
Dse appropriate sound pro duc tion@ 
b2end and ba2ance (in ensemb2es)@ 
and use accurate intonation.  

D2: Technique
Dse correct rhythms and 
pitch es@ eBecution (contro2) 
of dynamics@ and articu2ation.%

D3: Musicality
Dse an eBpression and sty2e of in-
 ter pre ta tion that is appropriate to the 
com pos er<s intent@ in c2ud ing tempo@ 
phrasing@ and dy nam ics.  

l uses consistent sty2e and tempo@ ac-
curate2y interpreting the composer<s 
intent

l uses uniform and consistent phrasing 
throughout the passage

l shapes and contours phrases and pas-
sages with natura22y eBpressi3e com-
munication

l creates a free " owing per for mance 
through the use of accents@ stress@ 
rubato and " eBibi2ity in phrasing

l uses eBce22ent tone most of the time@ 
correcting indi3idua2 prob2ems pre-
 sent ed by de mand ing musica2 passages

l uses consistent and we22 con tro22ed 
tona2 co2or@ focus and timbre

l achie3es tona2 c2arity most of the time
l tunes instrument accurate2y
l uses consistent me2odic and har mon ic 

intonation 
l estab2ishes and maintains b2end and 

ba2ance   

l maintains rhythmic accuracy and 
precision

l contro2s pu2se and tempo
l correct2y interprets rhythms
l uses we22-de3e2oped ar tic u 2a tion/

bowing techniCue
l concentrates and responds to 

director accurate2y and 
appropriate2y

Music

Exhibit Skill in One Discipline of the Arts: Theatre, Visual Arts, Music, DanceDD
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SCORING GUIDE FOR PASS STANDARD D

Descriptions of Profi cient Performance 

Music

l U1 is Critica2 - substantia2 e3idence reCuired
l U2 is Critica2 - substantia2 e3idence reCuired
l U! is Critica2 - substantia2 e3idence reCuired

l UZ is Tmportant - some e3idence reCuired
l Ud is Tmportant - some e3idence reCuired

PASS music teachers ha3e determined the re2ati3e importance of the criteria for PASS Stan dard 
U as fo22ows:

D5: Presentation
Perform music for a pub2ic audience.

l p2ans@ rehearses@ and prepares for a pub2ic mu-
sica2 per for mance (so2o or ensemb2e)

l wor6s responsib2y and ef fec ti3e 2y with others 
in preparing for a pub2ic musica2 per for mance

l considers the nature of the composition@ the 
performance en 3i ron ment@ and the audience in 
preparing for and per form ing a pub2ic per for -
mance

l performs with s6i22@ contro2@ and eB pres si3e ness 
for a pub2ic audience

l re" ects upon and e3a2uate pub2ic musica2 per-
 for manc es (one<s own and others<)

l eBpresses se2f and creates/performs ! nished 
wor6 in more than one art form or discip2ine

D4: Recognition of Personal Meaning 
_ecogniSe the signi! cance of eB pe ri enc es with the arts and 
re" ect on the performance or creation of an artistic wor6.

l re" ects on disco3ery of persona2 meaning in the creation or in ter -
pre ta tion of artistic wor6

l ma6es c2ear and speci! c references to aspects of artistic wor6 that 
are per son a2 2y meaningfu2

l ma6es c2ear and speci! c references to persona2 eB pe ri enc es@ dis-
 co3 er ies@ or 3iews in re2ation to artistic wor6

l eBtends beyond persona2 con nec tions and eB pe ri enc es to app2y 
un der stand ings gained from artistic wor6 more broad2y

l discusses and ana2ySes persona2 re ac tions to artistic wor6 in re2a-
tion to persona2 eBperiences and 3iews

l articu2ates disco3eries about se2f@ 2ife@ and the wor2d that ha3e been 
shaped by artistic wor6 or by eB pe ri enc es with the arts

l represents@ communicates@ or a22udes to connections between 
se2ected artistic wor6 and her/his own wor6

Descriptions of Profi cient Performance
Descriptors defi ne types of profi cient performance; they are not a checklist. 

Criteria

DD
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D1: Choreography 
Choreograph and present an 
orig i na2 wor6 for a pub2ic 
performance.  

D2: Presentation
_econstruct a dance wor6 for 
presentation. 

D3: Technical Competence
Uemonstrate technica2 com-
 pe tence in one or more dance 
sty2es.  

l eBhibits e3idence of technica2 
training beyond beginning 2e3e2 
of wor6

l ar tic u 2ates c2ear un der stand ing 
of 3ocabu2ary in chosen dance 
sty2e(s)

l understands the e2ements and 
princip2es of design@ space@ time

l demonstrates imagination in ap-
p2ying princip2es of com po si tion

l emp2oys consistent sty2istic 
choices

l demonstrates c2ear eBpression of 
the o3erriding image or idea of a 
piece   

l transcribes the wor6 ac cu rate 2y 
from the origina2 source (3id eo@ 
notation@ notes@ ! 2m)

l demonstrates un der stand ing of 
the orig i na2 sty2e

l communicates an insightfu2 
in ter pre ta tion of the wor6

Criteria
 Dance

OBhibit s6i22 and understanding in at 2east one form of the arts@ de ! n ing and 
re spond ing to ar tis tic prob2ems with insight@ technica2 abi2 i ty@ and Cua2ity. 
Uem on strate the sig ni!   cance and potentia2 contribution of the arts to the Cua2ity 
of one<s 2ife.

SCORING GUIDE FOR PASS STANDARD D
Exhibit Skill in One Discipline of the Arts: Theatre, Visual Arts, Music, DanceDD

Descriptions of Profi cient Performance 
Descriptors defi ne types of profi cient performance; they are not a checklist.
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Criteria
D5: Performance
_ehearse and perform dance wor6s in a 
group or as a so2oist.

l p2ans@ rehearses@ and prepares for a pub2ic dance 
per for mance (so2o or ensemb2e)

l wor6s responsib2y and ef fec ti3e 2y with others in 
preparing for a performance

l considers the nature of the dance composition and 
choreography@ the per for mance en 3i ron ment@ and 
the audience in preparing for and performing a 
pub2ic per for mance

l demonstrates the abi2ity to communicate through 
dance to a pub2ic audience

l eBhibits technica2 s6i22 ap pro pri ate for the pub2ic 
per for mance

l demonstrates an interest in impro3ing the dance 
per for mance

l eBpresses se2f and creates/performs ! nished 
wor6 in more than one art form or discip2ine

D4: Recognition of Personal Meaning 
_ecogniSe the signi! cance of eB pe ri enc es with 
the arts and re" ect on the performance or cre-
ation of an artistic wor6.

l re" ects on and e3a2uates pub2ic dance performances 
(one<s own and others<)

l ma6es c2ear and speci! c ref er enc es to aspects of per-
 for mance eB pe ri ence that are per son a2 2y mean ing fu2

l assesses technica2 and artistic merit of chosen wor6 
and per for mance

l ma6es c2ear and speci! c ref er enc es to persona2 eBperi-
ences@ dis co3 er ies@ or 3iews in re2ation to artistic wor6

l eBtends beyond persona2 con nec tions and eB pe ri enc es 
to app2y un der stand ings gained from artistic wor6 
more broad2y

l articu2ates disco3eries about se2f@ 2ife@ and/or the 
wor2d which ha3e been shaped by artistic wor6 or by 
eB pe ri enc es with the arts

l represents@ communicates@ or a22udes to connections 
be tween se2ected artistic wor6 and her/his own wor6

Descriptions of Profi cient Performance 
Descriptors defi ne types of profi cient performance; they are not a checklist.

 Dance

SCORING GUIDE FOR PASS STANDARD D

l U1 is Critica2 - substantia2 e3idence reCuired
l U2 is Critica2 - substantia2 e3idence reCuired
l U! is Critica2 - substantia2 e3idence reCuired

l UZ is Tmportant - some e3idence reCuired
l Ud is Tmportant - some e3idence reCuired

PASS dance teachers ha3e determined the re2ati3e importance of the criteria for PASS Stan dard 
U as fo22ows:

DD
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SUFFICIENCY GUIDELINES FOR PASS STAN DARD D

l documentation of preparatory process inc2uding but not 2imited 
to scored scripts@ statements of pur pose@ ren der ings@ p2ots@ jour-
na2s@ and ground p2ans

'+(#*099(*/.01#8)D#.1*9@;(I
l e3idence of creati3e process dem on strat ing de 3e2 op ment of 

ideas from 3ision to eBecution@ inc2uding but not 2imited to jour-
na2s@ moc6-ups@ s6etches@ rehearsa2 schedu2es@ stage man ag er<s 
reports@ brain storm ing acti3ities@ and rehearsa2 3ideo tapes

'+(#*099(*/.01#8)D#.1*9@;(I
l some e3idence of creati3e process and production re su2t ing from 

in-c2ass wor6@ inc2uding but not 2imited to journa2s@ discussion@ 
s6etches@ ren der ings@ p2ots@ ground p2ans

Visual Arts and Design

l mu2tip2e art wor6s that show use of 3arious medium m processes
l a co22ection of wor6 that demonstrates a basic un der stand ing of 

e2ements m princip2es of design
l use of an effecti3e process to de3e2op an artistic idea
l persona2 re" ection of connection to speci! c art wor6s
l a Cua2ity piece of wor6 suitab2e for eBhibition

'+(#*099(*/.01#8)D#.1*9@;(I

Theatre

'+(#*099(*/.01#8)D#.1*9@;(I
l ora2 presentation/critiCue of e2ements and princip2es dem on -

strat ed in their wor6
l group or indi3idua2 disp2ay of Cua2ity wor6
l written ana2ysis or documentation of de3e2opment of project 

(an no tat ed s6etch es@ thumbnai2s)

'+(#*099(*/.01#8)D#.1*9@;(I
l wor6 done under contro22ed situations
l annotated s6etches (to document process)

DD
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SUFFICIENCY GUIDELINES FOR PASS STAN DARD D

l 3ideo or CU recordings of so2o or group performance
l journa2@ 2ogs@ re" ecti3e pieces that show the artist<s journey to the 

per for mance
l research about the wor6 that is performed and how it shapes the 

performance

l recordings@ ratings by judges@ re" ecti3e pieces@ or programs

l a segment of a ^s6i22 tapea in which one person on a part has 
recorded a presentation of 2iterature being studied in the fu22 chora2 
ensemb2e

l a recorded segment of performance at the Uistrict So2o m On sem b2e 
Festi3a2

l a recorded segment of a performance at a church or com mu ni ty 
e3ent

l a scoring guide resu2ting from an in-c2ass teacher as sess ment of 
wor6

P0,#B0*)9#8@6.*I

'+(#*099(*/.01#8)D#.1*9@;(I

Music

'+(#*099(*/.01#8)D#.1*9@;(I
l programs
l 3ideo tape
l journa2s
l adjudications (so2o@ 2arge group@ or en sem b2e)

'+(#*099(*/.01#8)D#.1*9@;(I

DD
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Dance
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Analyze and Critique Artistic Works
Ana2ySe and critiCue wor6s of art and performances from functiona2 and 
struc tur a2/forma2 perspecti3es@ using de fen si b2e cri te ria and com mu ni cat ing 
ef fec ti3e 2y through writing@ spea6 ing@ and eB pres si3e media.

l describes and eBp2ains persona2 
responses to a wor6(s) of art@ 
eBtending beyond initia2 ob ser -
3a tions and genera2 opinions

l in3estigates and con sid ers the 
responses of other audiences@ 
and compares them to persona2 
re spons es

l eBamines creati3e choices made 
within a wor6(s)@ and re2ates 
them to audience responses

l discusses speci! c aspects@ 
eBamp2es@ and detai2s from a 
wor6(s) in an a 2yS ing its effects 
on an audience(s)

l de3e2ops supported infer-
ences about re 2a tion ships 
between a wor6(s) of art and its 
audience(s)

E3: Representation of 
Personal Aes thet ics
Communicate con cep tions of 
what is ar tis ti ca2 2y 3a2id or 
3a2ued.

l communicates (through discus-
sion@ eBamp2es@ and/or origina2 
wor6) a persona2 conception 
of what is ar tis ti ca2 2y 3a2id or 
3a2ued

l uses persona2 aesthetics to dis-
tinguish and respond to wor6s 
of art that are per son a2 2y 3a2ued

l represents the ways in which 
the arts contribute to and enrich 
her/his 2ife

l uses criteria and sound criti-
ca2 ana2ysis to e3a2uate own 
wor6 and the wor6 of other 
artists/performers (both wor6s 
in progress and ! na2 wor6s)

SCORING GUIDE FOR PASS STANDARD E

Criteria

Descriptions of Profi cient Performance 
             Descriptors defi ne types of profi cient performance; they are not a checklist.

E1: Communication of 
Responses to the Arts
Communicate artistic 
responses@ interpretations@ 
and e3a2uations.

l ana2ySes and interprets a 
wor6(s) of art using an ap-
propriate approach to criticism 
(speci! c to the particu2ar art 
discip2ine)

l studies and comments on 
the forma2@ rep re sen ta tion a2@ 
and/or eBpressi3e Cua2ities of a 
wor6(s) of art

l ana2ySes and interprets a 
wor6(s) of art within the 
historica2@ cu2tura2@ and artistic 
conteBt in which it was created

l estab2ishes a focus@ or ga niS ing 
p2an@ and set of ideas for 
responding to@ interpreting@ or 
critiCuing a wor6(s) of art

l refers to speci! c aspects of a 
se2ected wor6(s) in de 3e2 op ing 
an interpretion@ response@ or 
e3a2uation

l uses@ integrates@ and cites 
researched information in 
de3e2oping an interpretion@ 
response@ or e3a2uation

E2: Examination of 
Audience Response!!
OBamine how an artistic wor6 
affects an audiencec re2ate audi-
ence responses to the artist<s/
performer<s creati3e choices.

EE



27!"##$%&'()*+,,%!-.--$%%%%%%%%%%%%%/0012331455678569:83

'+(#*099(*/.01#8)D#.1*9@;(I

'+(#*099(*/.01#8)D#.1*9@;(I

'+(#*099(*/.01#8)D#.1*9@;(I

SUFFICIENCY GUIDELINES FOR PASS STANDARD E 

Guidelines for a Suffi cient Collection of Evidence

l interpreti3e responses to wor6s of art that are 
com mu ni cat ed through written@ ora2@ or 3isua2 
pre sen ta tions@ e3a2 u a ti3e arguments or essays@ 
interpreti3e per for manc es@ or origina2 creations

l se3era2 papers or presentations that demonstrate 
students< abi2ity to ana2ySe wor6s of art (O1)

l critiCues an era or area of the 3isua2 arts using the 
U?AO or Fe2dman criteria (O1)

l an audience-response sur3ey created by the student 
or a group of students@ who then ta22y and ana2ySe 
its resu2ts (O2)

l an inter3iew with an artist (O!)

l a research paper or a compare and contrast paper

l at 2east one presentation that integrates written@ ora2@ 
and 3isua2 com mu ni ca tion forms and meth ods

l at 2east one ora2 presentation or speech (which cou2d 
be integrated with mu2 ti me dia and/or written com-
 mu ni ca tion)

l at 2east one 3isua2 or media pre sen ta tion (which 
cou2d be integrated with ora2 and/or written com mu -
ni ca tion) 

l informa2 as we22 as forma2 presentations 

l indi3idua2 as we22 as group presentations

l consistent e3idence of carefu2 prep a ra tion@ 
rea son ab2y effecti3e de2i3ery s6i22s@ and abi2ity 
to com mu ni cate with an audience

PASS arts teachers ha3e determined the re2ati3e importance of the criteria 
for PASS Standard O as fo22ows:

l O1 is Critica2 - substantia2 e3idence reCuired
l O2 is Tmportant - some e3idence reCuired
l O! is Tmportant - some e3idence reCuired

EE
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PASS Visual & Performing Arts Assessment Guidelines for 2005-2006
Only one assessment is required per PASS standard. Choose the method that best serves the student.

##PASS Standard     Assessment Method####################
"##$##%
&$'(
)*+$

,*-./'0
(*12-+
3,4

5$$(#
354

6/0789
:-*!;/$'(

364

<=$&%
:82-9
3<4

PASS Teacher Verifi cation (Collection may 
     include CIM work samples) PTV W M H E

AP Art History AP-AH 2 3 4 5

AP Music Theory AP-MT 2 3 4 5

AP Studio Art (Drawing, 2D or 3D Design) AP-SA 2 3 4 5

IB Art & Design IB-AD 2 3-4 5 6-7

IB Theatre IB-T 2 3-4 5 6-7

PASS Teacher Verifi cation  PTV W M H E

AP Art History AP-AH 2 3 4 5

IB Art & Design IB-AD 2 3-4 5 6-7

IB Theatre IB-T 2 3-4 5 6-7

PASS Teacher Verifi cation PTV W M H E

AP Art History AP-AH 2 3 4 5

IB Art & Design IB-AD 2 3-4 5 6-7

IB Theatre IB-T 2 3-4 5 6-7

PASS Teacher Verifi cation PTV W M H E

AP Studio Art (Drawing, 2D or 3D Design) AP-SA 2 3 4 5

IB Art & Design IB-AD 2 3-4 5 6-7

IB Theatre IB-T 2 3-4 5 6-7

MUSIC:*
     District Solo Contest DSC     Level II Level I 
     State Solo Contest SSC                                                    1, 2, or 3rd
     Festival Performance - 
          Adjudication for ensembles 
            or large groups FPA     Level I
     
PASS Teacher Verifi cation PTV W M H E  

AP Art History AP-AH 2 3 4 5

IB Art & Design IB-AD 2 3-4 5 6-7

IB Theatre IB-T 2 3-4 5 6-7 

•  PTV ratings of H or E require external validation. This can be done (1) through the OUS~ODE Moderation Panel, available biannually 
at no cost, or (2) by department or regional validation, or (3) by attaining H- or E-level scores on national assessments including AP, 
IB, and SAT II. 

•  AP and IB assessments at the H or E level do not need additional verifi cation because they include a method of external validation. 

•  SAT II assessments at the H or E level require external validation by a PTV, AP, or IB rating at the H or E level.

* For students to meet Standard D in music through district or state contests or a festival performance, they must show evidence of profi ciency 
 in  Criterion 4 (Recognition of Personal Meaning) in addition to achieving the specifi ed level at the contest or performance.

A. Understand 
Elements, Principles, 
and Process in the 
Arts

B. Interpret Art

C. Understand the 
Role of the Arts

D. Exhibit Skill

E. Analyze and 
Critique Artistic 
Works
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2005-06 Reciprocal Assessment Agreements between ODE and OUS

The Oregon Dni3ersity System and the Oregon Uepartment of Oducation offer reciproca2 agreements for assessment in 
the fo22owing areas:

• State assessments to meet PASS standardsc
• PASS assessment data to meet state reCuirements for CTX and CAXc
• PASS co22ections of e3idence for juried CTX reCuirements

&/)/(#%66(668(1/#/0#$%&&
1. OBceeding the Oregon State G,./.1A reCuirements (state assessment and wor6 samp2es) meets PASS Ong2ish Standard 

A (Vrite for [aried Purposes)
2. Xeeting or eBceeding the Oregon State 8)/+ prob2em-so23ing reCuirements (wor6 samp2es) meets PASS Xath Stan-

dard A (So23e Xathematica2 Prob2ems)
3. Xeeting 8)/+ 6now2edge and s6i22s reCuirements (score of 2!9 or better on the Oregon Statewide Assessment) meets 

PASS Xath Standard ? (Perform A2gebraic Operations)
4. Xeeting 6*.(1*( 6now2edge and s6i22s reCuirements (score of 2!9 or better on the Oregon Statewide Assessment) 

meets PASS Science Standard A (Know Fundamenta2 Concepts of the Sciences)
5. OBceeding three Oregon State 6*.(1*( inCuiry wor6 samp2es with at 2east one score of d or 6 in each dimension meets 

PASS Science Standard ? (Uesign and Conduct Scienti! c Tn3estigations)
6. OBceeding three Oregon State 60*.)9#6*.(1*( ana2ysis wor6 samp2es with at 2east one score of d or 6 in each dimension 

meets PASS Socia2 Science Standard A (Ana2ySe Tssues and O3ents)

$%&&#/0#&/)/(#%66(668(1/
1. Xeeting PASS Q1A9.6+ Standard A (Vrite for [aried Purposes) can be used to meet Oregon State G,./.1A#reCuire-

ments
2. Xeeting PASS Q1A9.6+ Standards ? (_ead from a [ariety of niterary Genres and Periods)@ C (Tnterpret niterary 

Vor6s)@ and U (Conduct TnCuiry and _esearch) can be used to meet Oregon State ,();.1A#reCuirements.
3. Xeeting PASS Q1A9.6+ Standard F (Communicate in Ora2@ [isua2@ and Vritten Forms) can be used to meet Oregon 

State 65()F.1A#reCuirements
4. Xeeting PASS >)/+ Standard A (So23e Xathematica2 Prob2ems) can be used to meet Oregon State 5,0C9(8N609B.1A

reCuirements
5. Xeeting PASS >)/+ Standards ? (Perform A2gebraic Operations)@ C (Dse Geometric Concepts and Xode2s) and U 

(Dse Probabi2ity and Statistics to Co22ect and Study Uata) can be used to meet Oregon State 8)/+#F10G9(;A(#)1;#
6F.996#reCuirements

6. Xeeting PASS &*.(1*( Standard A (Know Fundamenta2 Concepts of the Sciences) can be used to meet Oregon State 
science F10G9(;A(#)1;#6F.996#reCuirements

7. Xeeting PASS &*.(1*( Standard ? (Uesign and Conduct Scienti! c TnCuiry) can be used to meet Oregon State 6*.(1N
/.!#*#.1?@.,D#reCuirements

8. Xeeting PASS &0*.)9#&*.(1*( Standard A (Ana2ySe Tssues and O3ents) can be used to meet Oregon State 60*.)9#6*.N
(1*(#)1)9D6.6#reCuirements

R0/(I#Second 2anguage reCuirements for both the state 10th grade benchmar6 (CTX) and for PASS (X 2e3e2) are eCui3a2ent 
to the ACTFn ?enchmar6 T[ (No3ice-jigh) 2e3e2. See the PASS Second nanguage Assessment Guide2ines on the PASS 
website for assessment options. Oregon State (CTX) subject-area endorsements in the arts and the socia2 sciences are de-
termined by 2oca2 schoo2 districts in conjunction with reCuirements detai2ed by the Oregon Uepartment of Oducation.

For information about the SJQ#T@,.(;#%66(668(1/#$,0*(66M#which offers reciproca2 agreements for assessing CTX and 
PASS@ contact Tony A2pert@ Uirector of Assessment@ at (d0!) 9Z7-d827@ or read the 200d-06 Nuried Assessment Xanua2 at 
www.ode.state.or.us/teach2earn/testing/admin/juried/asmtjuriedmanua20d06.pdf.



PASS Contact Information:
 Eugene Offi ce:
  Phone: (800) 961-PASS (7277) or (541) 346-5799
  Fax: (541) 346-5757
  Mailing Address: PO Box 3175 / Eugene, OR 97403-0175
  Delivery Address: 1431 Johnson Lane / Eugene, OR 97403-0175

 Portland Offi ce:
  Phone: (503) 725-5711
  Fax:  (503) 725-5709
  Mailing Address: PO Box 751 / Portland, OR 97207-0751
  Delivery Address: 506 SW Mill, Suite 530 / Portland, OR 97201

PASS Website:  http://pass.ous.edu/


