
From Work to Text

It is a fact that over the last few years a certain change has
taken place (or is taking place) in our conception oflanguage
and, consequently, of the literary work which owes at least
its phenomenal existence to this same language. The change
is clearly connected with the current development of
(amongst other disciplines) linguistics, anthropology,
Marxism and psychoanalysis (the term 'connection' is used
here in a deliberately neutÍal way: one does not decide a
determination, be it multiple and dialectical). What is new
and which affects the idea of the work comes not necessarily
lrom the internal recasting of each of these disciplines, but
rather from their encounter in relation to an object vr'hich
traditionally is the province of none of them. It is indeed
as though the interdísciplinadr.l' which is today held up as
a prime value in research cannot be accomplished by the
simple confÍontation of specialist branches of knowledge.
Interdisciplinarity is not the calm of an easy security; it
begins efectively (as opposed to the mere expression of a
pious wish) when the solidarity of the old disciplines breaks
down - perhaps even violently, via the jolts of fashion - in
the interests of a new object and a new language neither
of which has a place in the field of the sciences that were to
be brought peacefully together, this unease in classification
being precisely the point from which it is possible to diag-
nose a certain mutation. The mutation in which the idea
of the work seems to be gripped must not, however, be
over-estimated: it is more in the nature of an epistemo-
logical slide than of a real break. The break, as is frequently
stressed, is seen to have taken place in the last century with
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started over again ?). As for the Text, it is bound to Tbrlb
sqnce, lhal is to a pleasure without separation. Order of the
signifier, the Text participates in its own way in a social
utopia; before History (supposing the latter does not opt
for barbarism), the Text achieves, if not the transparence of
social relations, that at least of language relations: the Text
is that space where no language has a hold over any other,
where languages circulate (keeping the circular sense of the
term).

These few propositions, inevitably, do not constitute the
articulations of a Theory of the Text and this is not simply
the result of the failings of the person here presenting them
(who in many respects has anyway done no more than pick

up what is being developed round about him). It stems from

the fact that a Theory of the Text cannot be satisfied by a
metalinguistic exposition : the destruction of meta-language,
or at least (since it may be necessary provisionally to resort
to metalanguage) its calling into doubt, is part of the theory
itself: the discourse on the Text should itself be nothing

other than text, research, textual activity, since the Text is

rhat social space which leaves no language safe, outside,

nor any subject of the enunciation in position as judge,

master, analyst, confessor, decoder. The theory of the Text

can coincide only with a practice of writing. 
D.l


