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EXPLORATION THREE SPATIAL ANALYSIS 

LINE WEIGHT POSITIVE / NEGATIVE PRIMARY / SECONDARY / TERTIARY EMPATHY 
 
DURATION  Assigned: Wednesday, 15 October 2003 
 Part I Completed: Monday, 20 October 2003  

(Drawings pinned up by start of class, 
in a location to be specified by each 
individual instructor) 

Part II Completed:   Wednesday, 22 October 2003 
 
SPECULATIONS  -  How can various line and tonal qualities be composed to communicate 

basic  
  characteristics of a simple three-dimensional construct? 

- How can the use of lineweights and tone effectively communicate 
solid/void  

 relationships? 
- How can excellence in craft assist in the communication of specific  
 information? 

 
METHODOLOGY Part I: Implementing a stationary bright light source each student is to 

meticulously and thoroughly observe the depth of shadow created within 
their composition, and become aware of the definition of solid and void 
relationships the shadows create.  Pay attention to the relationships of 
sizes, depths, orientations, configurations, etc. of the voids. 

 
 Students are to first develop a series of five (5) hardline/drafted drawings 

from this composition:  One ‘overhead’ plan, and four perspective 
vignettes.  Drawings are to be completed on a 24”x36” horizontal sheet 
of 120 lb. cold press paper, at a proportionally correct scale.  Drawings 
are to be first laid out with accurate, measured, drafted construction 
lines, and should extend to the edge of the paper.  Construction lines 
should be very light.  Construction lines from drawings should inter-
relate.  Use your artistic license to create a dynamic composition. 

 
Part II: Using a sheet of vellum as an overlay, and with the addition of a 
powerful light source, students are to carefully render the voids using 
charcoal and/or lead with the utmost precision.  It is recommended that 
each student experiment with both media to determine which is most 
appropriate.  Each student should complete several study drawings to 
best arrive at the most developed composition possible. 
  
You may use digital photography to assist in the interpretive process. 

 
DISCUSSION As with Exploration Two, be prepared to read and discuss the 

composition’s dynamic qualities.  Understand that each drawing is a 
representation of qualities of the composition, and should be considered 
an opportunity to discover something new about the subject.  Continue to 
develop an understanding of the relationship between intent and 
execution, communication and process. 

 
MATERIALS High quality, white, 120 lb. cold press drawing paper: 24”x36", vellum, 

pencils and/or leadholder(s) with a variety of leads, charcoal, tracing 
paper, triangles/parallel rule, drafting tape / dots, pins, etc.

 


